Soul Scriptures
BY: Steve d assner CO-Witters Mchael Matteo & M chael
Sher enovi ch



EXT. TRAIN TRACKS- EARLY MORNI NG

A Man in a black coat and bl ack hat is wal king down the
train track with a brief case. The train whistle blows and
the man stops. The train hits the man. The nman appears to
di sappear and the brief case opens. A piece of paper flys
through the air and goes into a open w ndow.

| NT. BEDROOM: MORNI NG

The al arm sounds and Lucas wakes up and | ooks around. Boxes
are still packed and little to no furniture is in this
house.

| NT. APARTMENT- MORNI NG

Lucas wal ks out of the bedroominto the apartnment and turns
on his stereo. The song that is playing gives Lucas so nuch
grief. He wal ks over to the refrigerator and everything is
bare. The only thing in the refrigerator is a gallon of

m | k. Lucas takes a sip out of the carton ans spits it out.
He | ooks at the expropriation date and dunps it in the sink.

| NT. BATHROOM MORNI NG

Lucas is in the shower and washing his hair. Soap runs down
and gets into his eyes.

LUCAS
(Under hi s breath)
Dammit. ..

He sticks his had out of the shower and try to grab a towel
off the toilet. He is feeling around for it and accidentally
flushes the toilet.

LUCAS
(screan ng)
Ahhhhh!

Lucas steps out and falls in the shower ripping down the
curtains.

| NT. BEDROOM MORNI NG

Lucas opens his closet and the only thing in there is a pink

shirt and a red heart tie. He | ooks over and see the pile of
dirty laundry. He sighs and grabs the shirt and tie.



| NT. TRAI'N STATI ON- MORNI NG

Lucas goes to swipe his nmetro card but does not work he try
again. A teenager cones up to him

M CHAEL
M ster. Do you have a sw pe.

Lucas hand himthe card and M chael swi pes it threw and wal k
t hrough the turn stall

LUCAS
Cone on!

Lucas kicks the turn stall

I NT. OFFI CE- LATE MORNI NG

Lucas wal ks through the office and all of his co-workers are
comenting on his shirt. He walks to his office were Peter,

Bill, Margret, and George are standing by the water cooler
PETER
Ni ce shirt.
MARGRET

You know val enti nes day was si X
nont hs ago.

Bl LL
You and whats her face back
t oget her now.

GEORGE
Hey do you think I could have a
turn with her if your not?

Lucas opens his door and slanms it shut. Margret turns around
and punches George in the arm

GEORGE
Quch!
I NT. LUCAS S OFFI CE
Lucas sits down and opens his conputer. Maurice is already

wor ki ng on the spread sheets for conputer maintenance.
Mauri ce | ooks up
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MAURI CE
Lucas your | ate.

Lucas | ooks up and goes back to work

LUCAS
Yeah. Just a rough norning. You
know ne.

MAURI CE
| know. I'mstarting to worry.

You're getting later and | ater
every day. These nunbers are not
going to wite thensel ves.

LUCAS
You know you al ways seemto cheer
nme up.

MAURI CE
Yeah. So six nonths now. How does
t hat feel

Lucas | ooks at the picture of himand Mary on his desk. He
| ooks back at his conputer screen.

LUCAS
You know I’ Il rather not tal k about
that. Did you format the new
station units yet.

MAURI CE
Wrking on it now. W have all the
suits up and running. Just have to
encode the |icense and we should be

all set.

LUCAS
Good. Do you know what you are
doing for lunch yet. I’ m starving.

Mauri ce | eans back and | ooks at Lucas smling. Lucas | ooks
back wth a puzzled face.

MAURI CE
| already ordered you |unch. Should
be here in about a half hour. Soon
we have to start charging you to
come in. Are you going to cone in
after lunch on Monday.

( CONTI NUED)
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LUCAS
(Slightly hunored)
Yeah maybe | just will. It seens
like there is nothing for us to do

anynor e.
The [unch bell rings and Lucas smles.

LUCAS
Al right food tine.

Lucas and Maurice gets up an wal k out.

MAURI CE
So what book are you readi ng now.

| NT. LUNCH ROOM AFTERNOON

Lucas is sitting at the table with a cup of coffee reading
The Tenpest. Maurice sits down and | ooks at Lucas. Lucas
| ooks back and conti nues readi ng.

MAURI CE
You are one odd duck.

Lucas puts down the book and Metaphorically reply

LUCAS
Well if an odd duck | am What
makes the normal duck fly south
when winter will strike twi ce as
hard when the north w nds bl ow and
stornms fromthe east roll in?

Mauri ce shakes his head and gets up.

MAURI CE
You really need to stop these sense
| ess netaphors. You are starting to
sound li ke the nonkey fromthe lion
ki ng.

Lucas kicks his feet up on the table and and picks up his
book agai n.

LUCAS
He was a baboon.

The hands of the clock spin to six o' clock pm



| NT. LUCAIS'S OFFI CE- LATE AFTERNOON
Maurice stretches and yawns.
MAURI CE

Vll I"mout of here. Want ne to
punch you out.

LUCAS
No. I'"'mgoing to work late. | need
to finish this encode.
MAURI CE
Alright man. I will see you Monday.
LUCAS

See you Monday. Goodni ght.

Maurice Gabs his coat and wal ks out. Lucas goes back to
wor k. The clock turns fromsix o clock to nine o' clock.

I NT. LUCAIS S OFFI CE- NI GHT

Lucas is snoring and falls off the chair. He is startled and
junps up. He | ooks around and | ooks at his watch. Lucas gets
up and sets up his desk once again. He goes to shut down his
conmput er but a nessage pops up on his conputer. It Reads "It
al | happened before..."

LUCAS
What happened before?

The nessage on the conputer replied to Lucas’s Question.
"The Snake that eats its own tail One gate to the living the
other to death..." Lucas goes to shut down the conputer but
the conputer blacks out and the whol e buil di ng powers down.
Lucas opens the draw and turns on the flashlight to | ook
around. The conputer turns on with a nmessage in red bold
lettering "He is watching you. LEAVE NOWN..." Conputer shuts
down and shorts. Lucas hears noi ses of soneone noving in the
bui I di ng.

LUCAS
VWho is there?

A shadow passes behind Lucas and Lucas gets up, Gabs his
book and runs out of the office.



I NT. OFFI CE- NI GHT

The noi ses are | ouder and shadow are noving from every
Connor. He runs out of the office door to the elevator. The
el evator is not working. He runs down the stairs.

| NT. STAI RWAY- NI GHT

The third floor door flies open with a wi nd gust and | oud
whi spers. Lucas falls to the ground and gets up frantically.
He opens up the parking |ot door and runs to the street.

EXT. PARKI NG LOT- NI GHT

Lucas turn around and | ooks up. The build power is back on.
Every window is lit. Lucas grabs his chest and takes a deep
breath. Lucas wal ks out of franme

EXT. STREET- NI GHT

Lucas his wal king down the street and cones across this
di nner he wal ks to the door and wal ks in.

| NT. DI NNER- M DNI GHT

Lucas is sitting at the last table by hinself. He is reading
The Tenpest and eating a BLT. Lucas takes a sip of soda and
the door of the dinner opens. A man in a black hooded trench
coat wal ks in. The man wal ks to Lucas. Lucas |ooks up and
conti nues reading. The man seens to be invisible. No one
seened to notice the man wal king in. The Man stops at
Lucais’s Table. Lucas pretends to not noticed him

MYSTERI OQUS MAN
Be not afread; the isle is full
Sounds and sweet airs, That give
delight and hurt not. Sonetines a
t housand twangling instrunments wl|
hum about m ne ears, and sonetine
voices that, if | then had waked
after long sleep, wll nake ne
sl eep again: and then, In dream ng,
The cl ouds ne thought woul d open
and show riches ready to drop upon
me that, when | waked, | cried to
dr eam agai n.
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LUCAS
Excuse ne?

MYSTERI OQUS MAN
It’s a line from The Tenpest. You
are reading it are you not?

Lucas shying away.

MYSTERI QUS MAN
Do you mind that | sit?

Lucas does not pay attention and continues reading.

MYSTERI OQUS MAN
| take it by your slighlents that
you do not m nd.

The man sits down and the wai tress wal ks over.

MYSTERI QUS MAN
Wul d you be able to bring a cup of
cof fee pl ease.

Lucas | ooks up and the waitress wal ks away.

The waitress comes back with a cup of coffee and places it
on the table. She wal ks away. The man takes a sip of coffee
and Lucas closes his book. He places it on the table.

MYSTERI OQUS MAN
Know is that the way to treat a
guest. After all you have know ne
your whole life. You just have to
open your eyes and see.

Lucas starts to recite a poemthat he has wote.

LUCAS
A stranger of a world that | know
so well that comes to visit
unexpectedly shall be a friend or
foe. For only it is M, Myself, and
| that know a world that is mne.

MYSTERI OQUS MAN
For I aml and a world of your
exi stences will not be conpleted
wi thout us. | amneither friend nor
foe but a tail to a circle of
mysel f which is ne.

Lucas is confused on how he knew that poem and the man
starts a chant.
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MYSTERI OQUS MAN
W ngu mawazo yake na mawazo
wasi oj ul i kana, npaka hofu yake na
kukuti sha ni unmeonyesha. Kwa ajili
ya nyoka kwanba ni nkia. N e ya
ngawanyi ko wa roho. Mmja kui buka
na nguvu ambayo kuhari bu mengi ne.
Mara noj a kama kabl a ya kutupwa na
nia katika vivuli npaka ndoto ni
j uu.

Lucas | oses control of his body and wal ks into the bathroom

| NT. DI NNER BATHROOM M D NI GHT

Lucas is craving a synbol of a snake eating its tail into
his arms in the stall. Another man is going to the bat hroom
in the stall next to Lucas. The man gets up and flushes the
toilet and wal ks out of the bathroom Lucas fallows.

I NT. DI NNER- M DNI GHT

Both nmen wal k out of the dinner. Lucus's wallet falls out
onto the table. The waitress picks up the wallet and | ooks
to see if Lucas was still there.

EXT. STREET- NI GHT

Lucas is in the shawdows and the nman notices and starts
runni ng. Lucas |ounges after himand stabs the man in the
ally three tinme. Lucas |ooks up into the sky and and nutters
some words but can not make out what he said.

Fade to bl ack.

| NT. DREAMAORL D- UNKNOVWN

A Man waring a hood is wal king in nothing but a black abyss.
He has a ball and chain and is swnging it around.

MYSTERI OQUS MAN
Life out of death. Rejuvenation out
of destruction. two souls part one
Wil prevail. A battle of good and
evil .

The man starts to renove his hoof and snakes fall out of the
r ode.
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MYSTERI QUS NMAN
How wi Il prevail | or You..

| NT. BEDROOM: MORNI NG

Lucas wakes up in a fright with a splitting head ache. He is
rubbing his hands threw his hair. Recalling the dream he
had.

LUCAS
(under his breath)
Thank god it was just a dream Man
| have such a splitting head ache.

Lucas | ooked over at the end table and grabs sone Tyl enol of
it. Lucas pops a few pills and stands up. He is a little

i ght headed but he notices the blood. Lucas | ooks at his
arms and freaks out. Lucas starts to wal k out and his head
i's pounding he drops to his knees. Lucas gets back up and he
sees the cloth he was wearing |ast night and picks them up.
He wal ks to the Bat hroom

| NT. BATHROOM MORNI NG

He throws the cloths and sheet into the hanper. He | ooks at
hinmself in the mirror and goes into the shower. A few
mnutes |ater he steps out and opens the the nedicine

cabi net. Lucas takes the gorse bandages out and waps his
arns. H's head start pounding and he shuts the nedicine
cabinet. He hears a strange voice simlar the nysterious
man.

MYSTERI QUS VA CE
Mur derer. Murderer. Al happened
before. The serpent who eats it
tail...

The word nurder appears on the mirror. Lucas Screans and
brakes the mrror wth hair brush.

LUCAS
(Shouting in pain)
Shut up! Get out of ny head!

Lucus’s head stops poundi ng and he goes out of the bat hroom
into his room
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| NT. BEDROOM: MORNI NG

Lucas wal ks over to his closet and opens it. A Body falls
out of the closet and fall to Lucus’s feet. Lucas screans
and junps back fromthe sight. The door bell rings and you
here a knock and a police officer’s voice.

OFFI CER
(Mf fl ed)
Pol i ce Open up.
Lucas is frantic. He picks up the body and throws hi m back
into the closet. Lucas grabs sone cloths.
| NT. HALLWAY- MORNI NG
The officer is standing outside banging on the door.
OFFI CER
Sir. Open Up.
| NT. APARTMENT- MORNI NG

Lucas trips over a box and quickly stands back up. Lucas
opens up the door and | ooks at the officer.

OFFI CER
Are you Lucas Drake?
LUCAS
Yes | am officer
OFFI CER

Ceez what happened to you?

I NT. HALLWAY- MORNI NG
Lucas | ooks at his arns.
LUCAS
Not hi ng just cut nyself on a broken
mrror.

| NT. APARTMENT- MORNI NG

The officer try to ook around into the apartnent.

( CONTI NUED)



CONTI NUED: 11.

OFFI CER
When you say you cut yourself its
no j oke.
Lucas si ghs
OFFI CER

Wel |l anyway | cane to return your
wal let. A waitress at the dinner
found it. That is when | herd the
screanming. | figured that | would

| ook around and see if anything was
the matter. Do you m nd?

| NT. HALLWAY- MORNI NG

Lucas opens the door all the way.

LUCAS
No, not at all.

The officer wal ks in.

| NT. APARTMENT- MORNI NG

The officer walks to the bed roomand turns on his flash
light. The officer Wal ks into the bedroom and Lucas stay by
t he door.

| NT. BEDROOM MORNI NG
The officer wal ks over by the closet. Lucus’s heart races.

OFFI CER
You know we have a m ssing person
case. His nanme is Marcus Tosh. Do
you have any clue who he is. There
was a report of you wal ki ng out of
the dinner with himlast night.

The officer grabs the Handle to the cl oset.

LUCAS
No. Not a cl ue.

Lucas is trying to keep his cool. The officer’s radi o goes
of f.

( CONTI NUED)
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WALKI E
Al units report to downtown we
have anot her nurder on our hand.

OFFI CER
Copy. On ny \Way.

The officer starts to bolt out of the room

OFFI CER
Have a nice day M. Drake

Lucas is still standing in the bedroom door and watches the
of ficer |eave.

| NT. APARTMENT- MORNI NG

Lucas wal ks over to the peep hole and watch the officer wal k
down the hallway. Lucas |ocks the door and goes back into
hi s bedroom

| NT. BEDROOM MORNI NG

Lucas wal ks over to the closet and opens it. The body falls
out of the closet onto the floor. Lucas | ook at the body

LUCAS
Now what are we going to do with
you?

Lucas bend over with another head ache. He | ooks up and
sm | es.

| NT. HALLWAY- MORNI NG

Lucas is walking in the hallway with two | arge garbage bags.
He wal ks to the trash shoot and opens the door stuffing the
bags in. And old lady is passing by Lucas. Lucas turns
around and takes a nental picture and cl oses the shoot.

| NT. APARTMENT- LATE MORNI NG
Lucas is sitting on the couch and cl oses his eyes. The phone
rings and he runs to answer it. H's Brother is on the other

end.

LUCAS
Hel | 0?

( CONTI NUED)
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PAUL (V.O
Lucas it is Paul. How are you
doi ng? You never return ny phone

calls.
LUCAS
Paul ... | have to see you in
person. | need to talk to you.
PAUL (V.O
Lucas is everything okay? What
happened?
LUCAS
| can not tell you over the phone.
| need to see you. | have done
somet hi ng bad.
PAUL (V.O
Lucas sl ow down. | can not

under st and you.

LUCAS
Meet nme at the park in an hour.
just need to talk to you

PAUL (V.O

Lucas.
LUCAS

Paul please do this...For ne...
PAUL

| wll see you in an hour.
LUCAS

Thank You.

Lucas hangs up the phone and | ooks at the cl ock.

EXT. PARK-

AFTERNOON

Lucas is walking in the mddle of the park.

Lucas wal ks into Paul. Paul is in his priest clothing.

PAUL
Hel | o Lucas.

Lucas shying away.

( CONTI NUED)
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LUCAS
Hel | o Paul .
PAUL
So what is it that you want to tell
me?
LUCAS
Paul ...1... | killed a man.
PAUL
Lucas!
LUCAS
But it wasn’t ne Paul. It was |ike
| was possessed. |...l can't

explain it.

PAUL
You nean |ike magi c? Lucas are you
sure. Are you feeling okay. D d any
one see you?

LUCAS
No and Paul | am not sick. | am not
crazy. You have to believe ne.

PAUL
Lucas | don’t know.

Lucas | ounges at Paul and grabs his shirt.

LUCAS
Pl ease Paul | just need one person
to believe ne.

PAUL
...

Lucas |l ets go and pushes Paul .

LUCAS
(Upset)
Danmit Paul. You haven’'t changed.
Ever since we were kids you never
bel i eved ne. You never wanted a
part of ne.

Paul wal ks over and places his hand on Lucai s’ s Shoul der.

PAUL
(Caring)

( MORE)
( CONTI NUED)
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PAUL (cont’d)
Lucas you Know that is not true.
But 1"’'ma priest. | have to do ny
duti es.

Lucas slaps his hand off.

LUCAS
(Angry) |
Bef ore your own brother! Being a
Father to all is nore inportant

than being a brother to one. If
that is so | do not need you in ny
life!

Lucas starts to wal k away. Paul |ooks at his pocket watch
and | ooks at the picture of Lucas and hinself as kids init.
Paul | ooks up.

PAUL
( Shout i ng)
Lucas cone back! You are right.

Lucas stops and turns around. Lucas wal ks toward Paul . Pau
takes the cross necklace off. Paul holds it in his hand and
presents it to Lucas.

PAUL
Take this.

LUCAS
(Di scour aged)
Paul you know I do not believe in

that stuff.

PAUL
You need this nore than ne. Pl ease
take this. | believe you.

Lucas smles a little.and takes the cross and puts it on.

LUCAS
Thank you... Paul

Paul wal ks over and gives Lucas a hug. Lucas has a tear in
his eye. Paul pulls pack and | ooks into Lucas’s Eyes. Paul
Wi pes away a tear on Lucas’s face.

PAUL
Lucas. .. Take care of yourself. Do
not tell anyone.

Lucas is relieved and is set back fromhis brothers words.

( CONTI NUED)
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LUCAS
Thank you.

PAUL
No. Thank you for making ne realize
what is inmportant. No take care.
You know were you could find ne.

| NT. APARTMENT- LATE AFTERNOON

Lucas is laying on the couch and closes his eyes. Drifts off
to sl eep.

| NT. APARTMENT- N GHT

Lucas i s shaking and tossing hinself across the room He
starts going into convol utions and shoots up. Standing
quickly to his feet wal king out of the door.

| NT. LUCAS S BEDROOM MORNI NG

Lucas wakes up and and stretches. He rolls over and the old
woman fromthe hallway is in bed wwth him Her throat is
slit and her skull is split. Lucas shouts and junps up in
fright. He is wal king around the roomin a panic. Lucas
drops to his knees and exam nes the body.

| NT. APARTMENT- LATE AFTERNOON

You hear the toilet flushing and Lucas wal ks out of the
bat hroomwi th a bl oody bl ender. wal ks to the Kitchen and
washes it out. The places the blender on the drying rack.
The phone rings and it is Mary. Lucas picks up.

LUCAS
Hel | 0?

MARY( V. O
Hel | o. .. Lucas. ..

Lucas loses all enotion and a deep tone of sadness
overwhel ns him

LUCAS

Hey. How is it going? |Is everything
okay?

( CONTI NUED)
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MARY( V. O
Yes everything is okay. | was
wondering if it would be okay if |
coul d cone over tonorrow to pick up
a few books | left.

Lucas sighs and closes his eyes running his hand threw is
hai r.

LUCAS
Yeah sure. That will be okay. You I
get out of work around six.

MARY( V. O
Ckay | will be then. See you
soon. .. Lucas.

LUCAS
Ni ght .

Lucas hangs up the phone and wal ks back to the coach. He
sits down and turns on the T.V. Lucas starts to dose.

| NT. APARTMENT- N GHT

The T.Vis playing a novie and flickers. The screen goes to
static and shuts off. Lucas wakes up with sweat on his face.
A faint whisper is herd in the apartnent. Lucas gets up on
his feet and | ooks around. The whisper is comng fromthe
bat hroom Lucas starts walking to it. The voice is getting

| ouder. He opens the door and the old wonan from his bed
fall on top of him Lucas is scared and slides backwards the
cl oset door opens and the man’s body falls out. Both of the
bodi es stand up and wal k to Lucas. The nysterious man is

st andi ng behi nd Both the bodies chanting. Lucas screans
whi | e both dead bodi es cl ose around him

| NT. APARTMENT- MORNI NG

Lucas Wakes up screaming in terror and grabs a bottle of
medi cation and takes the pills and cal ns8 down. A knock is at
t he door. Lucas wal ks to the door and opens it. Standing
there is his next door nei ghbor CANDY.

CANDY
| s everything okay? | heard you
yelling and was nervous.

LUCAS

Yeah, Yeah, Just walk up froma bad
dream

( CONTI NUED)
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CANDY
kay...well if that’'s the case |’
start goi ng.

LUCAS
Thank you for your concern.

Lucas sl ams the door

| NT. HALLWAY- MORNI NG

Candy | ooks confused and wal ks away shaki ng her head.

| NT. APARTMENT- MORNI NG

Lucas | ooks the peep hol e and watches candy | eave. Lucas
turns around and slides down the door. He puts his head in
bet ween hi s knees.

I NT. LUCAS S OFFI CE- LATE AFTERNOON
Lucas is looking at a picture of Mary and hinsel f.

MAURI CE
Hey Lucas. You alright over there
you | ook horri bl e.

Lucas is startled and | ooks at Mauri ce.

LUCAS
Yeah everything is fine.

MAURI CE
Its the girl right.

Lucas shakes his and stands up.

LUCAS
No. Just not feeling good today.

MAURI CE
You don’t | ook good. Maybe you
shoul d go hone.

LUCAS

Yeah. | need some rest. Can you
cover everything.

( CONTI NUED)
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MAURI CE
No problem See you tonorrow?

Lucas is already out the door before Maurice asked the
guesti on.
| NT. OFFI CE- LATE AFTERNOON

Lucas is having a head ache. He get sone water fromthe
fountain and George cones up behi nd him

CEORGE
Hey Lucas!

Ceorge pats Lucas on the back but Lucas does not pay
attention.

GEORGE
So is Mary still single. | totally
want to show her what a real man

can do.

George start hunping the air pretending that he his making

| ove to Mary. Lucas turns around. He takes George’'s head and
slanms it into the water fountain. Everyone stands up to | ook
what happened. Margret runs over to tend to George. Lucas

| ooks at George and snmiles. It seens |like Lucas lost his
humanity. Lucas wal ks out smacking the papers out of a
co-worker’s hands.

| NT- APARTMENT- NI GHT
Lucas is laying on the floor starring at the ceiling. He
shuts his eyes and takes a deep breath. There is a knock at

the door and Lucas opens it. Mary is standing outside.

MARY
Hel | o Lucas.

LUCAS
Hel | o. .

Lucas is frozen and lost in his thought.

LUCAS
Sorry cone in. Have seat.

Mary wal ks in and sits on the coach.

( CONTI NUED)
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MARY
Doesn’t | ook like you do nuch here.
Lucas cl oses the door.

LUCAS
No. It has been quiet for a while.

Mary is shying away a little.
LUCAS

Wuld you like a drink. 1 stil
think there is vodka in the

cabi net.

MARY
| would |ike one. Thank you for
aski ng.

Lucas wal ks over and pours a gl ass of vodka and wal ks back.

LUCAS
Here you go.
MARY
Thanks.
LUCAS
Let me go get grab those boxes for
you.

Lucas wal ks to the other side of the room and picks up two
boxes. He wal ks over and places them by the coach. Mary
makes a face show ng she is upset.

LUCAS
So how are you? Are you...?

Lucas stops m d sentence and | ooks away.

MARY
| have been busy with work. The new
hours are killing nme. Don’'t worry |
still am There is not enough tine
for me to be seeing anyone now.

Lucas | ooks back at Mary.
MARY
Lucas what happened to you. | you
terrible. Whats wong.

Lucas wal ks over to Mary and sits on the table.

( CONTI NUED)
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LUCAS
Not hi ng. Just stressed from worKk.

Lucas sighs and | ooks down at the floor.
LUCAS
It has been lonely with out you
her e.
Mary | ooks at Lucas with watery eyes.

MARY
Oh Lucas.

Mary | ooks at the guitar.

MARY
Can you still play?

LUCAS
| can try if you want to here
somet hi ng.

MARY

| would like that.

Lucas and Mary sit on the coach. Mary is sitting cross
| egged wat chi ng Lucas play. Lucas starts playing and Mary
| ooks on with passion.

| NT. BEDROOM NI GHT

Mary and Lucas are nmaking out. Mary takes Lucas’s shirt off

and Lucas is pushed down on the bed and Mary is wal ki ng over
to him She lifts up her shirt and takes it off. Mary throws
her shirt to Lucas.

| NT. APARTMENT- NI GHT

Lucas has his eyes closed and the candl es are burning. Mry
has tears in her eyes.

| NT. BEDROOM MORNI NG

Mary ki sses Lucas and Crawls on top of him She undoes his

belt and slides her hands down his | egs. Lucas un-clips her
br a.
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| NT. APARTMENT- N GHT

The apartnent is still and the candl es burn out.

| NT. BEDROOM NI GHT

Lucas and Mary are under the covers. Lucas is |ooking up at
the ceiling wwth a smle. Mary is cuddl ed up on his chest.
Lucas turns off the |ight.

| NT. BAR- LATE AFTERNOON

Lucas is at the bar sitting down reading his book with a
dri nk. He over hears a man tal king about his birthday. Lucas
| ooks up and sees the man get sl apped. Lucas gets up and
wal ks out of the bar.

EXT. STREET- LATE AFTERNOON

His cell phone rings and its Mary.

LUCAS
Hel | 0?

MARY( V. O
Hey | want to take you for | ast
ni ght. Cone over for dinner.

LUCAS
Okay | will be right over.

Lucas hangs up the Phone.

I NT. MARY' S APARTMENT- NI GHT

Mary opens the door and lets Lucas in.

LUCAS
Thank you for inviting nme over.
MARY
Come quick I have a surprise for
you.
LUCAS
What is it?

Mary takes Lucas by the hand and | eads himto the dinning
room Paul is sitting in a Chair. Lucas | ooks Shocked.

( CONTI NUED)
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MARY
| wanted to have a dinner |ike we
had when we first net. | ran into

Paul on ny way hone and he insisted
in having dinner with all of use.

LUCAS
Oh.

Paul sm | es.

PAUL
Cone on sit down the food is going
to be col d.

Everyone sits down.

PAUL
Lucas whats the matter. You don’t
want to see your brother.

Lucas nervous.

LUCAS
No you just took ne by surprise.

PAUL
VWl |l come on now Let’s eat.

Lucas is about to put a piece of food in his nouth.

PAUL
First | would Iike to say a prayer.
|s that okay with you Lucas?

Lucas drops his fork and shakes his head. Everyone Bows
their head and Paul begins his prayer. Lucas starts to have
a head ache.

PAUL
W ngu nmawazo yake na mawazo
wasi oj ul i kana, npaka hofu yake na
kukuti sha ni unmeonyesha. Kwa ajili
ya nyoka kwanba ni nkia. Nye ya
ngawanyi ko wa roho. Mmja kui buka
na nguvu anmbayo kuhari bu nengi ne.
Mara noj a kama kabl a ya kutupwa na
nia katika vivuli npaka ndoto ni
j uu.

Lucas is having flashes of nenories fromthe | ast few days

and seens to be in pain. He starts to shake uncontroll abl e.
Lucas opens his eyes and realized where the chant was from

( CONTI NUED)
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Lucas lost all control of his body and Mary is wal ki ng
closer to him Her sleeves are rolled up and the ourobouros
is craved in her arm Lucas try’'s to scream Mary takes the
Kni fe and stand behind Lucas. Silting his throat slowy.
Paul is |aughing and Lucas bl eeds out on the table. The
camera Tilts up and zoons out the window into the dark cold
streets.

EXT. STREET- N GHT

A young wonan, Candy , is wal king under the street |anps.
There is no one around. She stops under the street |ight and
light a cigarette. As soon as she lights the cigarette a
group of nmen surround her. One of the nen puts his arm
around her.

MAN #1
Conme on baby how about we have sone
fun.

She screans and runs to the other side of the street and
runs the opposite way. The nmen run after her. One of the nen
grabs the young woman and the other three help to drag her
into the ally way. Al you here is evil |aughter.

EXT. ALLY-N GHT

One of the nmen rips off her jacket, another goes for the
skirt.

MAN #1
(Sinister)
You shoul d have never ran.

MAN #2
(Laughi ng)
Open up w de now

In the shadows a very pale skin male runs out and knocks out
one of the nmen in the group. He junps up the wall and spin
ki ck another on of the guys. The | eader of the group pulls
out a knife and he slashes the pale man’s shirt. Candy runs
behi nd a dunpster picking up her jacket. The | eader of the
group thrust the knife into the pale man but he caught his
hand. The pale man twi st the knife out of the |eader’s hand
and brakes the guys armthen knees himin the face. The
three men are on the ground and the pale nman runs out of the
ally. Candy tries to fallow but she |ost sight of him She

| ooks back at the ground and sees the nmen on the ground
slowy getting up. Candy runs to her apartnent as it starts
to rain.
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fade to bl ack

| NT. CANDY’ S APARTMENT- NI GHT

Candy wal ks threw the front door and slanms it shut, |ocking
every |l ock. She wal ks to the bathroomto wash up. She takes
of f her jacket and throws it on the couch.

| NT. BATHROOM NI GHT

The stormstarts to kick up and there is | oud thunder and
lighting. Candy bends down into the sink and throws water on
her face. She grabs a towel and w pes her face. The lighting
fl ashes and a face appears in the wi ndow. Candy does not

noti ce.

| NT. CANDY’' S APARTMENT- NI GHT

She wal ks to the kitchen and pulls out a bag of white powder
and dunps it on the counter. using a card she nmakes a line
and snorts it. She wal ks to her bedroom

| NT. BEDROOM NI GHT

She wal ks into the closet and takes off her cloths and puts
on paj amas. Candy wal ks over to her bed and crawl s under the
covers. The lighting flashes and a man is standing in front
of the wi ndow and di sappears with the second flash of
['ighting.

| NT. BEDROOM NI GHT

Candy is getting dressed |ike how she was the night before.
She wal ks out of her apartnment with a cigarette in her

nout h.

| NT. APARTMENT BUI LDI NG NI GHT

Candy wal ks down the stairs and out the door.

EXT. STREET- N GHT

Candy wal ks down the street and lights her cigarette. She
comes to a cross street and sees a pale man sitting in the
shadows. She wal ks over there but no one was there. She
turns around and a man appears behi nd her.

( CONTI NUED)
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M CHAEL
So you did not learn after |ast
ni ght now did you.

Candy junps and gasp. She turns around to see the nman that
saved her life last night.

CANDY
No... | did. I was just trying to
find you to thank you.

M CHAEL
There is no need for thanks.

Candy takes another long long at him H's skin is pale but
he has | ong black hair, Stubbly face, Tight black ripped
j eans and a white button down.

CANDY
What do you nean?

M CHAEL
Take my advice and go honme a storm
is com ng

CANDY
Do you have a home? | never seen
you before.

M CHAEL
Yes. You should go hone now. You do
not want what happened | ast night.

Candy turns around and starts to wal k home But she quickly
turns around to ask hi manother question but he is not
t here.

CANDY
(Exci ted/ Confused)
| never got your ... nane.

| NT. CANDY’ S APARTMENT- NI GHT

Candy is standing by the window and | ooks at the rain. She

| ooks down at the street and she sees the man wal king in the
road but falls in the gutter with a paper bag. She runs out
t he door.
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EXT. STREET- N GHT

Candy runs to the man and sees the man |laying in throw up
and vodka bottle in a brown bag is resting next to him
Candy picks himup as he nunbles in a nuffled tone of

voi ce. Candy opens the door to the apartnent buil ding and
wal ks to her room

| NT. CANDY’ S APARTMENT- NI GHT

Candy opens the door and |ays the man on the coach. The man
is out cold notionless. she takes off his wet cloths and
throws a bl anket over him She |ooks at his pants and pulls
out a wallet. She opens up his wallet only to fine bags of
white powder and a straw. she keeps | ooking through his
pants and found a needle find with a liquid. The man junps
up and falls back asl eep. She puts his things down on the
tabl e and wal ks over to the chair and sits down.

CANDY
(Under breath)
Who and what are you?

Candy | ooks at himand her eyes feel heavy and they start to
cl ose. She falls asleep.

| NT. CANDY’ S APARTMENT- MORNI NG

Candy wakes up with a bl anket on her and opens her eyes. The
man fromthe night before is not on the coach. She junps up

and pats herself down | ooking for any marks and if anything

was stol en. She wal ks over and the bags of white powder are

still on the table and the wi ndow i s open. She opens the bag
and she snells it. A man is standing by the w ndow.

M CHAEL
You do not want to do that.

Candy is startled and junps back. She runs into the Kitchen
and Grabs a knife. She runs back into the living room
M chael is nowhere to be found. Candy hears another voice

M CHAEL
You woul d stab the one who saved
you.
Candy is circling around.

CANDY
WHO ARE YOU!

( CONTI NUED)
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M CHAEL
| thought you would have found out
by now.

Candy stops going around in circles. A figure is Behind her.

M CHAEL
That’ s good. Now cal m down.

Candy turns around and stabs himin the stomach. Candy junps
back and gasp. Mchael pulls the knife out and there is no
bl ood on the knife. M chael |ooks up and he faints.

fade to bl ack

| NT. CANDY’ S APARTMENT- NI GHT

Candy finishes wapping up Mcheal’s wound. M chael sits
back and and gets up we wal ks to the mrror and | ooks at
hi nsel f. He notices how bad he | ooks. Candy is sitting on
t he bed in shane.

CANDY
" msorry.
M CHAEL
For what ?
CANDY
St abbi ng you.
M CHAEL
Don't be. That was not the worst |

have had.

M chael turns around and sits on the bed. Candy picks up his
arm She Plays with his arm

CANDY
| f you do not mind nme asking, but
what do all these tattoos nean.

M CHAEL
They are synbols and markings to
rem nd nme about all the wong I

have done.

CANDY
Wiy do that. Don’t you want to
forget?

( CONTI NUED)
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M CHAEL
You tell me. Don’t you regret
anything. Wn't you like to forget.

Candy puts his arm down and stands up.

CANDY

This is not about ne.
M CHAEL

O isit?
CANDY

Get sone rest you could sleep on
t he bed tonight.

M chael |ays down in the bed.

M CHAEL
K, But whatever you do. Do not
touch any of ny things. It wll
hel p you in the Iong run.

Candy wal ks away and turns off the light and cl oses the
door. She wal ks over to the coach and sits down. She picks
up the bag of white powder. She pours sone on the table and
takes the straw. She snort the line and her pupils dilate
and she starts shaking. Candy | ooks around and there are
faces in the wall and denpons are crawl i ng out of every
shadow. She starts to panic and a young boy is standing in
front of her. H's skin piles away and he turns his head. She
screans craws into the fetal position. Mchael wal ks out of
the room and Shoots the Liquid in her arm Candy cal ms down
and passes out. Her body becones |inmp and M chael picks her
up. Mchael places her in the bed and shuts the light off.

fade to bl ack

| NT. CANDY’ S APARTMENT- MORNI NG

Candy wakes up and her body aches |ike she was hit by a bus.
M chael is sitting on the chair.

M CHAEL
| told you not to do that.

CANDY

( Mbani ng)
What was t hat?

( CONTI NUED)
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M CHAEL
You do not need to know. You keep
resting. I amgoing to the store.
wi Il be back in about an hour.

M chael wal ks out of the door. Candy gets up and wal ks into
the Iiving room She sees the needle and sits down near it.
She | ooks around to nmake sure M chael is not around. She

pi cks up the belt and waps it around her armand finds her
vain. She shoots up with this liquid. Everything around her
sl ows down and she hears strange voices. She wal ks to the
kitchen and knocks over glasses and falls. Her armis bl oody
and she wal ks to the window. She sees a little kid playing
in the road and a truck com ng. She screans out but
everything is muffled. Candy runs out of the door and down
stairs.

EXT. STREET- MORNI NG

Candy runs to the mddle of the street to get the kid. But
stops in front of the truck. M chael sees her and drops his
bags. He runs and saves Candy fromgetting hit by the truck.
Candy Screans

CANDY
NO
M CHAEL
What the hell are you thinking!
- CANDY
(Crying)

He’' s dead. You |et himget ran
over! It’s your fault.

M CHAEL
There was no one there.

CANDY
Yes there was he was there a little
boy. He was there!

M chael see the belt on her arm He hugs her tight and picks
her up. Candy is Hysterical crying.

Fade to Bl ack.
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| NT. BATHROOMt NI GHT

Candy is in the bath tube. She gets out and waps a towel
around herself. She puts her hair up and wal ks out.

| NT. CANDY’ S APARTMENT- NI GHT

Candy wal ks to her bed and her cloths are on the bed.

| NT. CANDY’ S APARTMENT- NI GHT

Candy wal ks out of her bed roomand wal ks to the chair.

M chael hands her two Tyl enol and a gl ass of water. Candy
takes both and finishes the glass of water. Mchael sits
down on the opposite coach and cl oses his eyes.

CANDY
| s that what you see?

M CHAEL
Sonetimes. Soneti nmes not hi ng
happens.

CANDY
Do you like that feeling?

M CHAEL
No.

CANDY
Then why do you do it?

M CHAEL
Because that is all | know

Candy | ooks at the table.

CANDY
Have you ever thought about
st oppi ng?

M CHAEL
Many of times. | just need to find
the right tine.

Candy gets up and picks up the drugs. M chael smles and
| ooks over to the bathroom
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| NT. BATHROOMt NI GHT

Candy wal ks to the toilet and flushes themin the toilet.
Candy wal ks out.

| NT. CANDY’ S APARTMENT- NI GHT

M chael is standing in the doorway. Candy |ooks at him

M CHAEL
Thank you.

Candy wal ks to himand gives hima hug.
CANDY
Just don’t do anything like that
agai n.
Candy | ooks up at M chael. M chael has tears running down
his face.

| NT. BEDROOM NI GHT

M chael and Candy are sitting on the bed wwth a few drinks.
Sharing stories.

CANDY
So what is your story? You are
still a stranger to ne.

M CHAEL
Well | don’t renenber everything.
Al | renmenber are bits and pieces

of ny famly. M brother al

di sappeared on day and ny Fat her
ki cked nme out of ny house when
was four-teen.

Candy | ooks on with a sad expression.

M CHAEL
ever since that day |I found nyself
on the streets by nyself. The drugs
just seened to ease the pain. Every
day i wanted to quit but couldn’'t
Until today.

M CHAEL
How about you? Wat is your Story.

( CONTI NUED)
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CANDY
Well, My father left after he beat
me and ny nother. | never seen him

again. After that ny nomstarted to
sl eep around with different guys
and found one that she narri ed.
Shortly after she kicked nme out and
| stopped | oving everything. Even
mysel f. But you nmake ne feel...

feel like I could Iive again.

M CHAEL
Good. Maybe this is the point were
we could start over

Candy smles. She grabs Mcheal’s armand rubs it. M chae
puts down his drink. Candy pulls himdown on to the bed and
t he kiss. M chael kisses her neck and chest. She takes off
his shirt and they roll over under the covers. They unbutton
Both their pants. She sits up and takes her shirt off. Both
go under the cover and neke | ove.

| NT. CANDY’ S APARTMENT- NI GHT

The apartnent seens to take a new life. There are no drugs
on the table or nmess around. Candy’s nmoaning is throw the
whol e apart nment.

| NT. BEDROOM NI GHT

Candy and M chael are in bed and the lights turn off

conpl etel y.

| NT. BEDROOM M D NI GHT

Candy wakes up and goes to cuddle with Mchael. Mchael is
not in the bed. She gets out of bed and puts her pants on.
and a shirt. Candy runs out of the bedroom

| NT. CANDY’ S APARTMENT- M D NI GHT

Candy is | ooking for Mchael but he is not in the apartnent.

She | ooks at a post card of a near by bridge. She grabs a
coat and runs out of the apartnent.
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EXT. BRI DGE- M DNl GHT

Candy gets to the bridge and M chael is standing on the
edge.

CANDY
M chael what are you doi ng?

M CHAEL
My job is done. You do not need ne
anynor e.

CANDY
What are you tal king about. | do
need you. | |ove you.

M chael smles and | ooks down. He crouches down at | ooks
into Candy’ s eyes.

M CHAEL
No you don’t. Listen to ne. You are
a beautiful woman. You just found
out who you are. Now use that to
start a new. Becone a better
person. Becone stronger. Help
sonmeone el se.

CANDY
M chael Pl ease stop this.

M chael smles and stands up. He lifts his arns. H s coat
and bandages fall off to reveal the angel w ngs tattooed on
his back. He falls froward and Candy runs to him

CANDY
(Scream ng)
M chael !

M chael falls and disappears in md air. Candy is left
stunned with tears com ng from her eyes.

CANDY
(Slight Scream
M chael . .

EXT. STREET- SUNRI SE
Candy is wal king down the road and there is a young boy in

the road. A truck beeps its horn. Candy Runs into the street
and saves the kid. Candy | ooks at him

( CONTI NUED)
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CANDY
(Yelling)
What were you thinking? Wiere is
your not her?

YOUNG BOY
( Sobbi ng)
| fell and scrapped ny knee. |
don’t have a nother. She..

CANDY
Shh... Don’t worry. \Were are you
stayi ng tonight?

The young boy shakes his head and candy frowns.

CANDY
You can conme honme with ne tonight.
Cone on we could fix that scrape on
your knee.

YOUNG BOY
Thank you m ss. You are really
sweet. Al nost |ike candy.

CANDY
Vell that is my nane. Wiat is
yours?

The young boy | ooks up and shows Candy his eyes.

YOUNG BOY
My Nanme is M chael

Candy | ooks at his eyes and begins to tear.

YOUNG BOY
Mss is there sonmething wong?

CANDY
No Not hing. Cone on |lets get you
cl eaned up.

Candy gets up and hears M cheal’s voices whispers in the
wi nd. "Thank You". Candy Smles and wal ks with the young
boy. The sun rises and the canera pans around into a w ndow
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I NT. ELI’S BEDROOM - MORNI NG

ELI awakes suddenly to the sound of his house phone ringing.
He | ooks over and the clock reads 6: 15AM The phone is
tossed anongst old mail, enpty beer bottles, food wappers,
wal | et, and keys. The caller ID displays "MOM " Apicture of
a famly: a nother, father, and two sons. ELI gets up and
goes to the bathroom and

I NT. ELI’S BATHROOM - MORNI NG

He | ooks at hinself in the mrror and splashes water on his
face. He let’s the phone ring and ring until it finally goes
to voicemail. He begins to brush his teeth. The voice of
ELI"S MOTHER ELI SHA i s heard over the answer nachine' s tiny
speaker.

ELI SHA (ELI’' S MOTHER)
(Upset.) EIi? It’s your
not her. Are you there? Eli,
baby, please pick up the
phone. | just received a cal
from hospital. Your father..

I NT. ELI’S BEDROOM - MORNI NG

ELI wal ks out of the bathroomin the mddle of brushing his
teeth to his hear his MOTHER S nessage.

ELI SHA (ELI' S MOTHER)
Uh, your father has passed away.

ELI stares at the machi ne, nouth open with a toothbrush in
one hand.

EXT. ELI"™S MOTHER RESI DENCE - APARTMENT BUI LDI NG - DAY

ELI arrives in front of the apartnent building. ELI is on
his cell phone.

LESLEY (VO CE ON PHONE)
You’' ve reach the offices of Felix,
Mast er man, and Lynch. How may |
hel p you?

ELI
Hey, Lesley. It’s me, Eli.

( CONTI NUED)
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LESLEY (VO CE ON PHONE)
Oh, hey Eli. Connect you through to

M . Donal ds.

ELI
Actual ly, can we pl ease pass a
message. Um |’mnot going to be

able to nmake it in today...

LESLEY (VO CE ON PHONE)
Uh oh. Something’ s going around
this week. You feeling alright?

ELI
Un actually... ny father is dead.

LESLEY (VO CE ON PHONE)
Oh ny goodness. I'’mso sorry. 1’11
et M. Donal ds know right away
t hat you need personal tine.

ELI
Yeah, thanks.

LESLEY (VA CE ON PHONE)
How are you?

ELI
Uh... listen, | can't really talk
right now.

LESLEY (VO CE ON PHONE)
k. Sure, Eli. If you need
anything, don’t hesitate to ca...

ELI hangs the phone up before LESELY finishes her sentence.

| NT. MOTHER S FLOOR - APARTMENT BUI LDI NG - DAY

ELI takes the stairs up to her floor. There are two doors
opposite his MOTHER S APARTMENT door entrance. He knocks on
his MOTHER S door.

ELI
Mom it's Eli.

He knocks again, harder. H s MOTHER shouts from behind the
door.

ELI SHA (ELI’ S MOTHER)
Just a m nute!

( CONTI NUED)
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ELI exhal es and waits outside her door. TOVMY, a nentally
chal | enged mal e around the sane age as ELI conmes out from
t he apartnment across the hall. He becones excited at the
sight of ELI standing in the hall.

TOVMY
Hey, Eli

ELI turns to see TOMMY hurrying over to him

TOMMY
Eli! Hey, Eli!

ELI is visibly unconfortable by being in the presence of

TOMW. ELI

H ... Tonmy.
TOMW

Hey, Eli. Can we be Friends?
ELI

Sure. Yeah, Tomry. We can be

friends...

TOMMWY' S MOTHER storns out into the hall fromthe apartnent
that TOMW cane from

TOMMY' S MOTHER
Tommy! Conme on, we nust go. W're
going to be |ate.

TOMMY’' S MOTHER hurries TOMW away from ELI

TOMW
Can El'i conme?

TOMMY’' S MOTHER
No, Tommy!

TOMWY
But, he’s ny friend.

TOMMY’' S MOTHER
Eli is not your friend. Now let’s
go!

She | eads TOMW down the stares even though he protests
against it. She |ooks back at ELI and gives hima dirty

| ook. ELI"S MOTHER ELI SHA appears behind hi mand apparently
opened her door as the incident with TOMWY' S MOTHER

occurr ed.

( CONTI NUED)
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ELI SHA (ELI’ S MOTHER)
You woul d think she would still be
t hanki ng you.

ELI turns around to his nother.

ELI SHA (ELI’ S MOTHER)
After all, it was you and your
friends who were fortunate enough
to find himin tine.

ELI
Hi, nom

I NT. ELI"S MOTHER APARTMENT ( KI TCHEN)

ELI SHA (ELI’ S MOTHER)
It’s been a while, Eli.

ELI
Yeah. It has. Hasn't it?

ELI'S MOTHER stares at himin sil ence.

ELI
" msorry about. ..

ELI' S MOTHER | ooks away, tearing up.

ELI
Are you alright?

ELI SHA (ELI’ S MOTHER)
Fine. 1'"mjust fine.

They both sit in silence.

ELI
Well, I wanted to conme by and see
how you’ re hol di ng up and..

ELI SHA (ELI' S MOTHER)
...and make sure that | haven't
killed nyself.

ELI
Ma. . .

ELI'S MOTHER begins to cry.

( CONTI NUED)
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ELI
What am | suppose to say to that?
How am | suppose to react?

ELI SHA (ELI’ S MOTHER)
Five years. Your brother has been
buried in the ground for five
years... and | haven’'t heard a word
fromyou. Not a single word. You
just ran off. It destroyed your
father, not being able to see his
only surviving son before he passed
away.

ELI
|’ m not the one who's gonna be
persecuted here. So don’t try to
blame this all on nme, alright? in
case you forgot, he wasn’t the
worl d’s nunber one Dad. You know it
wasn’t easy for ne either. | |ost
soneone, too, you know

ELI'S MOTHER scoffs at him

ELI SHA (ELI’ S MOTHER)
If only you knew what it did to
your father inside. He was never
the sane after... David s accident.
And after you left. He was sorry
how we turned up. He |oved you. He
want ed to change..

ELI
(Angrily.) Don't.

ELI SHA (ELI"S MOTHER)

(Continues.) ...and he wanted
to start over. Wth you. Wth
us.

ELI

It doesn’t work that way!

ELI SHA (ELI’ S MOTHER)
Everyone deserves a second chance,
Eli.

ELI
| s that what you believe? Because
don’t. You got one chance, one
shot. And when you fuck it up..
wel |, there’ s no going back.

( CONTI NUED)
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ELI SHA (ELI' S : MOTHER)
Eli, I"mworried about you. Locking
yoursel f away. You saw what t hat
did to your father

ELI stands up suddenly, knocking the chair over.

ELI
|’ m not Dad. He nmade his choice...
| wish | could just smle and say
forget about it. But | can’t.
There’s no fixing this. Believe
what ever nonsense you want. But at
| east, David didn't have to stick
around to see what this famly
turned out to be.

ELI' S MOTHER st ands up.

ELI SHA (ELI" S MOTHER)
(Appal l ed.) Eli!

ELI
| gotta go, Mom ELI storns out the
apart ment.

EXT. BAR - AFTERNOON

| NT. BAR - AFTERNOON

ELI is sitting at the bar. It is apparent that he has been
there for a little while drinking. Loud bar nusic is

pl ayi ng. A young attractive red-headed worman in her

m d-twenties wal ks and sits at bar near ELI. This is AR EL
He takes notice of her. She | ooks at ELI and seens put off
by his drunken presence. For a nmonment, ELI feels as if he
has seen this worman before.

ELI
You | ook fam i ar.

ARl EL
Is that the best line you got to
hit on girls?

ELI
No, no. Really, have we net before?

ARI EL | ooks away trying to avoid the conversation.

( CONTI NUED)



CONTI NUED: 42.

ELI
Hel | o.

ARI EL does not respond. She orders her drink fromthe
bart ender

ARl EL

Vodka tonic, please.
BARTENDER

Yes, nma’ am
ARl EL

(Smles.) Thank you.

ELI

" mEli.

ARIEL turns to ELI

ARl EL

Hi, Eli.

ARl EL | ooks annoyed. She does not continue the conversation.

ELI
And do you have a nane?
ARI EL
Listen, | don’t want any trouble.
ELI
No trouble. Just asked you your
nane, that's all. Didn’t nean to
upset you.
ARl EL
(Exhales.) It’s Ariel. You
happy now?
ELI

Ariel. That’'s a beautiful nane.
ELI takes a sip fromhis drink.

ARl EL
s it?

ELI
s it?

ARl EL scoffs.

( CONTI NUED)
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ELI
Wul d you |ike a drink?
ARl EL
Unh... Thanks, but no thanks.
ELI
What ? Why not? Is there sonething
wWr ong?
ARl EL appears upset.
ARl EL
Li sten, please, | don’'t want any
troubl e.
ELI
Well... We could just skip the

drink and go right to the bl ow ob?

ARI EL
You' re a fucking creep

ARI EL gets up and noves as far as she can to the other side
of the bar. TWDO YOUNGER MEN stri ke up a conversation with
her. ELI orders a drink and gulps it down. He watches as one
of the YOUNGER MEN of fers her a drink and she accepts it.

ELI orders drink after drink. He watches as AR EL is

| aughi ng and having a good tinme with the TWDO YOUNGER MEN
Monents the red-headed ARIEL is replaced by a black haired
ARI EL. ELI continues drinking. The red-headed ARI EL gets up
and exits with the TWO YOUNGER MEN. As she wal ks by, EL

sees her with black hair again. As she |eaves, it’s suddenly
returned to being red. ELI stays at the bar until it is
nighttine. ELI is nowreally intoxicated and exits the bar.

EXT. BAR - N GHT

ELI stunbles out of the bar and begins to wal k hone. 10.

EXT. STREET- N GHT

ELI is wal king down a dark street. A worman i s wal ki ng not
that far ahead of him He notices red hair blowing in the

wi nd. The woman wal king in front of himtrips and stunbles
to the ground, dropping her belongings in the process. He
hastily wal ks past her while she is on her knees trying to
get up without offering her help. The woman qui ckly | ooks up
and away and it appears to be the same girl AR EL fromthe
bar, but with black hair once again. ELI hastily wal ks past
her in order to cross the street. Before crossing, he stops
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on the curb and | ooks back at the red-headed ARI EL

hel plessly trying to collect her itenms. Her knees | ook

brui sed and bl eeding. ELI struggles to nmake a deci sion:

| gnore the incident and cross the road to head honme or go
back and help the girl and make sure she’s okay. ELI decides
to continues home and steps off the curb to cross the
street. A car appears heading straight for ELI. The driver
slams on the breaks, but is too late and hits ELI. ELI slans
into the front windshield and the car screeches to a hault
sendi ng ELI tunbling back to the ground. The woman driver
gets out horrified and visibly shaken by the accident. The
driver can only stare at the ground where ELI | anded with
her hand over her nouth. People in the street witness the
acci dent and conme running over. ELI struggles to get to his
feet. He pats his hands all over his body trying to feel for
pain and if anything was broken. But to his surprise, he
feel s okay. People are still running toward the scene. EL
rai ses his armns.

ELI
I"’m 1’ mokay. I'malright! I'"'m..

The people run past ELI and crowd behind himstaring at
sonmething lying on the ground in front of the car. The
driver is now hysterically crying while another woman
conforts her. ELI walks up to the group and sees his own
broken and bl oodi ed body staring up at the sky, his eyes
lifeless. A man checks for a pulse. You can see anot her
woman on her phone apparently calling for help. ELI keeps
| ooki ng back fromthe people to his body. He is visibly
di sturbed by the events he is w tnessing.

ELI
What the...? Hell o0? Hey?

ELI attenpts to interact with witnesses. But no one seens to
hear or see him

ELI
Hell o! Hell o? What the fuck is
goi ng. .. Hey! Anybody! Pl ease!

ELI turns back to spot where ARIEL was picking up her

bel ongi ngs. She is no longer there and is not in the
surrounding crowd. A doorway is instead in the place where
ARI EL was standing. ELI wal ks over to the door standing in
the m ddl e of nothing. ELI |ooks back at the rest of the

W tnesses are now frozen in tinme in their positions. ELI is
di sturbed by this and quickly enters the door.
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EXT. PARK - DAY

ELI's feet touch ground and finds hinmself outside in a park.
The doorway is still visible as a enpty door franme standing
in the mddle of the field with the hall no | onger visible.
ELI is watching a young boy beating up another kid while two
ot her kids egged the attacker on.

ELI
Hel ol Can you tell ne what’s going
on?

ELI shouts over to the kids, but they do not respond.

ELI
Can you pl ease help ne! Hell o!

Still no response fromthe boys. The one boy continues to
punmel the other kid. ELI begins to wal k over to them

KID #1
Yeah, Eli! Hit himagain! ELI stops
in his tracks when he hears his
name nentioned.

KI D #2
Punch himin the face, Eli.

TOMWY (VICTIM
Pl ease, Eli! Stop it! M. Reynolds
was gonna call ny parents! | told
you we woul d get caught. Pl ease!

The attacker is YOUNG ELI who is fighting TOMY. This is
before the incident that would have | ead to TOMMY bei ng
mental ly chal | enged. ELI watches as his younger self
conti nues to punmel TOVWY.

ELI
Hey. Wait. Stop!

ELI begins running over to the boys, but trips and falls to
the ground. He tries to get back up and clean hinself off.
ELI | ooks up just as the kid TOMW, who is now standi ng over
him punches ELI in the face. ELI falls back to the ground.
ELI is nowin the position of YOUNG ELI after TOVMMY has | ust
punched hi m back in defense. O der ELI and CALEB have

di sappeared and the scene continues through

TOMW
|"msorry. | didn’t wanna hit you
Pl ease don’t hit ne. Stop

TOMW pleads with his hands up. YOUNG ELI gets back to feet.
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YOUNG ELI
| f you just kept your nouth shut,
t he school woul dn’t have known that
| was the one that called in the
threat. They’'re gonna kick ne outta
school now And it’s all your
fault! Gab him

KID #1 and KID #2 grab TOVMY and wwestle himto the ground.

YOUNG ELI
Spread his arns out.

KID #1 struggles to hold TOMY down while KID #2 extends
TOMW’ s arm out .

KID #2
Yeah! Do it, Eli!

YOUNG ELI raises his leg and brings it down on TOMMWY' s arm
The sound of TOMW's arm breaking is audi ble over his
Screarns.

KID #1
Hey, uh, Eli, you think maybe he
had enough?

YOUNG ELI
Enough? Enough! This pussy’s gonna
pay!

YOUNG ELI picks up a large rock lying a couple of feet away
and brings it over to the two KIDS hol ding TOVMY down. YOUNG
ELI raises the rock. As he raises it over his head, YOUNG
ELI is replaced with OLDER ELI. OLDER ELI struggles the urge
to bring down the rock on TOMW s face. He gives up gasping.
He drops to his hands and knees and begins yelling at the
sky. TOMMY is still struggling against KID #1 and KI D #2.

ELI screans at the sky.

ELI
| m not gonna do this! Not again!

ELI tosses the rock aside.

ELI

|"mdoing it. Get me out of here!
TOMW

Hey, Eli... ELI | ooks up fromthe

gr ound.
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TOWY is suddenly next to himw th the two boys that were
eggi ng ELI on. TOMW and the boys are bl oodi ed and
di sfigured. TOWY is holding the |arge rock now

TOMW
Fri ends?

TOMW smashes ELI in the face.

For a nonent, ELI descends into conplete darkness with a

| one femal e voi ce echoing out to him A flash of JOANNA
standing with tears in her eyes wearing an all black dress.
ELI is standing in front of her looking into her eyes. He
focus on her as other facel ess people dressed in black are
wal ki ng bl urs behind her.

FEMALE VO CE ( JOANNA)
Eli.

I NT. ELI’S BEDROOM - DAY

ELI wal ks into his own bedroom and sees his ex-girlfriend
JOANNA, dressed in shirt and jeans, runmagi ng through the
closet. She is trying to quickly pack her clothes into
Sui t cases.

ELI
Joanna? ELI | ooks around the room
taking in the situation.

ELI
Joanna? Don’t. Please, listen..
JOANNA
No you listen, Eli... | tried.
really did. | tried over and over
and over again. | can’'t. |’ m done.
|’ mdone with the lies, I-1-1"m

done with you being out all night,
| m done with the fucking drugs. |
cone hone fromwork and you’'re

al ways fucked up.

ELI
You' re right. | wanna stop.
really do. Gve ne a chance.

JOANNA st ops packi ng.

JOANNA
A chance? How about a hundred
fucki ng chances? You think that |I'm

( MORE)
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JOANNA (cont’ d)
t hat fucking stupid, Eli? JOANNA
zips up the first and bigger
suitcase and begins dragging it
t hrough the house and outside the
front door.

ELI foll ows beggi ng and pl eadi ng.

EXT. ELI"™S HOUSE - DAY

ELI
| swear. | can do it. | can really
do it this tine. Joanna, | don’'t

wanna | ose you

JOANNA brings her first and bigger suitcase out to her car
and opens the trunk.

JOANNA
Eli, you... are... full of shit!
Lose ne, huh? How about a nonth’s
worth of rent you shot into your
veins. And the grocery noney?

JOANNA throws the suitcase in the trunk and slanms its shit.
ELI and JOANNA return to the house

I NT. ELI’S HOUSE - DAY

ELI follows JOANNA back to the bedroom where she begins
goi ng through drawers. JOANNA puts the contents in a second
Sui t case.

JOANNA
| gave you all | had left! Just so
we can have sonme food to eat! Food,
Eli. For You! For me! To not
fucking starve to death. | slave
mysel f at work while you sit at
hone.

JOANNA conti nues packi ng her bags.

ELI
| try. | look for jobs. I send out
ny resune. It’s tough out there,
you know. I'Il try harder
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JOANNA
s that in between the tines you're
doped up on the couch for on end?

JOANNA zi ps up the second suitcase and heads to the front
door with ELI frantically trying to convince her to stay.

EXT. ELI'™S HOUSE - DAY

ELI
|’ mdone with it. No nore. You'l
see, Joanna. Never again.

JOANNA
(Mocki ngly) Yeah, never
again... right.

JOANNA opens her back driver’s side door and throws the
second suitcase inside and slans it shut.

JOANNA
You' re just |ike your fucking
brot her. Sooner or |ater one of you
two will end up dead if you keep up
wth that shit.

JOANNA wal ks back to the front door. ELI follows and they
stop at the front door

ELI
Joanna, please. Believe ne.
Believe... innme. It's all | can
ask fromyou right now. Have faith
innme. | know | fucked up.

JOANNA | ooks to the sky and sm | es.

JOANNA
(Laughs.)

God... he’ll never |earn?

JOANNE s tone suddenly changes. She focuses on ELI’'s eyes
and speaks intensely.)

JOANNA
Eli, you died on February the 11lth,
2011 at 11:34PM Struck down... by
acar. As for nme, | live on. |
marry. | have three kids with ny
husband. Two Boys and a girl. On
Decenber 25th, 2037, an electrica

( MORE)
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JOANNA (cont’ d)
fire engulfs the house in flanmes at
2:45AM Killing the entire famly.
Killing ny entire famly. EL
stares at her, silent for a nonent.
He is stunned. H s nouth hangs open
struggling to come up with
sonet hi ng consoling to say.

ELI
Joanna, |-l-1"mso... s-s-sorry.

JOANNA
What coul d you do? You' re the
dunbf uck that got hinself hit by a
fucki ng car.

ELI
If I could do it all over again. |
wish it was ne that was with you

that night. I wish it was ne that
died with you. Just to be with you
when it happened. | |ove you,
Joanna.

JOANNA
Vel |, you m ght have the
opportunity to fullfill your end of

that prom se, Eli.

ELI | ooks confused. JOANNA smiles and ELI is engulfed in
flames. He is scream ng as JOANNA wat ches and | aughs

INT. DAVID S LI VING ROOM - NI GHT

ELI is no longer out in front of his house, but instead
falls back into a couch with his head tilted back. ELI rubs
his nose quickly. He realizes that he has just snorted a

i ne of cocai ne.

ELI
(Wncing.) That burns. Oh,
shit.

DAVI D
Good stuff, right?

ELI realizes his brother DAVID is sitting on the opposite
sof a.
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ELI
Davi d?

ELI's eyes water up at the sight of his brother DAVID. He

| ooks around quickly. The sanme picture of himwith DAVID as
t eenagers hangs on the wall along with other fam |y and

per sonal phot os.

DAVID is using a glass tray to cut lines of cocaine on his
coffee table. DAVID snorts his line.

DAVI D
Oh, man! Good shit! Fucki ng good
shit! ELI drunms his hands on the
couch, visibly anped up

He | aughs with DAVID who is separating nore |ines.

DAVI D
It’s been so | ong. How ya been?
Still at that shitty insurance
of fice?
ELI
Uh, yeah. Still there. You know. ..
DAVI D
No... | don’t know, man. That’'s why
| asked.

ELI snorts another |ine.

ELI
Well, it’s not the nost exciting
aspect of ny day. But yeah, | guess
you can say |’ m doi ng good. Save
t he conpany sone noney, get a
cooki e.

DAVI D
How s, uh, um what’s that chick’s
name? Chr-Kri-Candice? Is that it?
You know, the one with the huge...?

DAVI D uses both hands to gesture the sign for a |arge
breasted woman. ELI |aughs. David | aughs as well

ELI
Candi ce? Dam, has it really been
that long? No, not really with
anyone at the nonent. Just the
occasi onal hook up.

( CONTI NUED)



CONTI NUED: 52.

DAVI D
Nice, nice. | renenber a Trisha
and. .. uh, uh a Rachel.

ELI | aughs as DAVID snorts another |ine.
DAVI D
What ever happened to Joanna? ELI is
thrown of f by the question.

H s nood changes from gi ddy to sonber

ELI
| tried. She doesn’t answer her
cell or ny e-mails. Hell, | even
wrote her a fucking letter. But...
nothing. | really fucked that one
up.

DAVI D
|’ msorry dude. | didn’t nean to...

ELI

It’s ok. Don’t worry about it.

ELI phone vibrates due to a text nessage. He takes out his
phone and | ooks at the nessage. It is froma girl naned
PHOEBE and says: "Wit U doin’ 2nite???" ELI responds "Lonely
:(II

( DAVI D

And who was that? Another one of
t hose occasi onal hook ups?

ELI smirks as he puts his cell away.

DAVI D
Vell, it |Iooks like you re doing
quite well in the girls departnent.
And don’t forget about Candice with

the large...

DAVI D repeats his gesture of being a | arge breasted wonman
and | aughs. ELI laughs with himfor a nonent, but his eyes
becone fixed on the coffee table. ELI has a | ook of regret
in his eyes.

ELI
| really did nmess that one up
There’s not a day that goes by
where | don’'t stop and think about
her. The one and only tinme where |
t hought, "wow she can be the one

( MORE)
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ELI (cont’d)
for me." Joanna... not Candice with
the large...
ELI's mimcs DAVID s gesture of |arge breasted woman. ELI’s
eyes are still visibly watered up.
ELI

They were rather |arge, though.
ELI and DAVI D bust out | aughi ng.

DAVI D
Enough of this sonber shit. | got
sonething that’ |l brighten up
you' re day.

ELI
Oh, really?

DAVI D
VWll, what’s a brother for?

DAVI D gets up and goes over to a cabinet and is runmagi ng
through it. ELI receives another text from PHOEBE that says:
"Awwv ny poor lil’ Eli, mama take care of U " ELI |ooks up at
his brother apparently getting his surprise together. ELI’s
phone vi brates again with another text from PHOEBE t hat

says: "Wet & Ready. Be at ya place in 15." DAVID returns to
the table with a spoon, a couple of needles, and a bag of
heroin and places it on the glass tray. DAVID begins to cook
up the heroin to shoot up with El

ELI
Ch, man, | don’t know about this.
haven't done it in a while. You
know, uh, umm.. | stopped, bro.
DAVI D

What ? No way!

ELI
| quit, man. Seriously.

DAVI D
Dude, we partied hardcore with this
shit! Renmenber that tinme at WIIl’s
21st birthday party? You know t hose
were kick ass tines.

ELI

| know, Dave. But... |I'’msorry,
gotta go.
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DAVI D
What ? Real | y?
ELI
Yeah, sorry. | got work early.

Maybe, uh neet up next week?

ELI ON SOFA gets up to | eave and wal ks over to the door. EL
is now standing in front of the table as if he just stood

up.

DAVI D
Yeah. Right. Alright, man. If you
gotta go.

ELI watches as ELI ON SOFA puts on his coat to | eave.

ELI
No. No, no, no. Not this. Please,
God, not this.

ELI is getting upset with the realization that this is the
nmonment hi s brother overdosed and passed away. He begi ns
yelling at ELI ON SOFA who is gathering his things before he
| eaves.

ELI
Don’t go! Were the fuck are goi ng?
Don’t go! Goddamm it please! ELI ON
SOFA | eaves wi thout noticing ELI’s
attenpts to stop him

ELI is flipping out |ooking around the room H's brother is
getting ready to shoot up, rolling up his sleeve and tying
of f.

ELI
Fuck!

ELI runs over and grabs the glass plate with the now filled
needl e, razor, and the rest of the heroin.

| NT. DAVID S BATHROOM - NI GHT

ELI depresses the needle’s contents into the toilet and tips

the rest of the drugs along with it. He flushes it down the
drain and throws the needles into the garbage.
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INT. DAVID S LI VING ROOM - NI GHT

ELI returns to the living roomw th the now enpty glass tray
only to see that another tray has replaced the one he took,
as well as the needle and heroin. DAVID is flicking the
needle and injects it into his left arm

ELI
Noooooo! Pl ease, God, nol

ELI runs over and it’'s already too late. DAVID s eyes are
rolled into the back of his head. He is convul sing and
foami ng at the nmouth. DAVID is about to fall onto the floor
and ELI runs over in time to catch his convul sing body in
his arns. ELI is crying and scream ng hysterically.

ELI
Davi d! Pl ease! No! D-d-david!
P- p- pl ease!

DAVID s body goes linp. ELI continues to sob.

ELI
I’'m 1I'’m |'’ms-s-so sorry! David!
|’ msorry! Please! David! Forgive
me!

A | ow audi bl e | aughter is heard, nocking ELI's sobs over his
dead brother’s body. ELI |ooks up and around the room He
begins to verbally attack this unseen | aughter.

ELI
Fuck you! You piece of shit! Fuck
you! Burn in fucking hell

DAVID' S GHOST
Hey, Eli?

ELI | ooks down at his dead brother, which now | ooks
grotesque and ghostly. Track marks appear all over DAVID s
body and he is holding syringes in both hands.

DAVI D S GHOST
You first!

DAVI D stabs the syringes in both of ELI's eyes who screans
interror as blood spurts out.

FAST FADE TO WH TE:

ELI's screans blend with a car’s horn bl aring.
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EXT. STREET- N GHT

A car goes speeding by ELI with its horn blaring. He is
standi ng on the sane exact curb where he stepped off and was
struck by a car. That car had just went speeding past. EL
stays on the curb and qui ckly | ooks around and turns to see
ARIEL still trying to get all her purse’'s contents back into
her bag. ELI is bew | dered and confused about what exactly
just happened. He also realizes that he doesn’t feel as
drunk as to when he originally was in this nonent. He

deci des to go over and make sure ARIEL is okay fromthe
fall.

ELI
Hey, are you alright? ARIEL | ooks
up and is alarned that it is ELI
t he man who was rude and bot hering
her at the bar.

ARl EL
Ch, God. Not you! I'Il scream |
swear it.

ELI
No, no please. I'msorry. |-1-1
didn"t... I aman asshole. | know
that. | know what | said to you
back at the bar was w ong.
Unf or gi veabl e. | was wasted and out
of ny mnd. I-1-1 had a very, very

Il ong and a very, very screwed up
day. And | just wanna say that...
amsorry, Ariel.

ARl EL rel axes.

ARI EL
Uh huh. Yeah | hear you. Tal k about
a very long and a very screwed up
life.

ARI EL | aughs. ELI | aughs too.

ELI
Are you alright? You took quite a
tunbl e.

ELI helps ARIEL to her feet and picks up her bag and hands
it to her. He pulls out some napkins fromhis coat pocket
and kneels down to | ook at her skinned knee. He uses the
napkin to w pe blood away. ARIEL smles as ELI tends to her
| eg.
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ARI EL
Thanks... uh... uh???
ELI
=
ARI EL
Eli! Right, I"'msorry.

ARl EL smacks her forehead. ELI sml es.

ELI
It’s okay. Well, at |least you don’t
need to call 9-1-1. | think you'l
live. But you should get that
cl eaned up. My apartnent is like a
bl ock away. | can tend to that |eg.
It’s the least | can do... for
bei ng an ass.

ARI EL | ooks away and back at ELI

ARl EL
Alright, Eli.

I NT. ELI’S KITCHEN - N GHT

ARIEL sits on the edge of the table with her foot planted
between the | egs of ELI who sits in the chair. He cl eans her
wound and puts on a bandage. When he is done, ELI Kkisses the
bandaged knee. ARIEL gives hima | ook.

ELI
Sorry, it’s just sonething ny
not her al ways di d.

ARIEL lifts her | eg and places her feet on the outside of
ELI's |l egs and slides down into his |ap.

ARl EL
(Wi spers.) Thanks.

ARI EL gives hima look. ELI is surprised by her
f or cef ul ness.

ELI
Umm .. you... are wel cone.

ARI EL kisses ELI on the lips. She begins to rub his chest

and starts kissing ELI passionately. As ARIEL is kissing his
neck, she begins to whisper in ELI's ear.
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ARl EL
Hey, Eli?

ELI's eyes widen for a nonent. He can feel ARIEL’s breath
agai nst his neck. Her nouth not even an inch away from his
ear. ELI tenses.

ARl EL
Maybe we should nove this to the
bedr oom

ARI EL smles. ELI relaxes. They continue to Kkiss
passi onately and nove to the ELI’'s bedroom

I NT. ELI’S BEDROOM - NI GHT

ELI has sex with ARIEL. During sex, he sees flashes of ARIEL
with black eyes and black hair while she’s on top of him He
starts to panic and flips ARIEL onto her back. He sees it’s

just the normal red-headed ARIEL with no bl ack eyes. She is

oblivious and | ooks to be enjoying it. ARIEL | eans over and

ki sses his neck. She whispers into this ear again.

ARl EL
You'll never | earn.

When ARIEL pulls away, she now has black hair with bl ack
eyes.

ARl EL
WIIl you, Eli?

| NT. FUNERAL HOMVE

ELI is in the back of the funeral parlor as his brother
DAVID S BODY is on display. Random guests are already inside
conversing as nore arrive. ELI and his MOTHER ELI SHA are
greeting the new guests with sonber smles and nods. ELI'S
FATHER BILL is sitting upfront alone staring at DAVID S
coffin., ELI'S MOTHER | ooks fromhis father BILL sitting to
ELI beside her. They begin tal king while focusing on
greeting those arriving.

ELI SHA (ELI’ S MOTHER)
" mworried about your father, Eli.

ELI
VWhat ? What about, Dad?
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ELI SHA (ELI’ S MOTHER)
(Unconfortable) Well, this has
been a traumatic tine... for
all of us... and he started...

ELI
(Finishes.) ...drinking again.
Well, | guess we all have our
ways to cope, right? And it
woul dn’t be the first time for
good ol’ Dad, now would it?

ELI SHA (ELI' S MOTHER
This doesn’t feel |ike last tine.
l"mworried, Eli. It was you're
father who found him you know?

ELI stares at his MOTHER silently with the thought of his
FATHER di scovering DAVID S BODY

ELI SHA (ELI’' S MOTHER)
He hasn’'t been the sane since.

ELI SHA (ELI" S MOTHER)
(Tearing up.) He can’t even
| ook at me.

ELI
Yeah, well, David was his fave...

ELI SHA (ELI’ S MOTHER)
(Angrily interupts.) Don’'t you
dare say sonething |ike that.
Your father |oved you both.
Even if being the one to find
your brother’s body drives him
to drink hinself to death,
your father would have never
wi shed upon you to be the one
who had to... see that.

ELI'S MOTHER can barely nmake out the |ast words as she
starts to tear up. She tries to keep her conposure and turns
ELI towards her. She fixes his collar and tie.

ELI SHA (ELI’ S MOTHER)
(Clears throat.) |1’ m gonna go
sit with you' re father. W
shoul d be starting once we get
everyone seat ed.
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ELI'S MOTHER takes a breath and wal ks off to go sit beside
ELI'S FATHER BI LL. JOANNA enters wearing her black dress.
She is visibly upset.

JOANNA
Eli.

ELI
(Surprised.) Joanna?

JOANNA hugs ELI who is taken aback. Wen she pulls away,
JOANNA is crying.

JOANNA
Are you okay? I'’mso sorry. |-1I
can’t believe... I-1 tried to cal
you. | left a nessage.

ELI
Yeah, yeah... uh, you know, things
have been... busy, | guess is a way
of putting it.

JOANNA
Your mom .. she called and told ne.

ELI
D d she?

JOANNA
Yeah. You | ook good.

ELI
Thanks. | took care of sone things,
you know. Trying to become a new
man, | guess you can say.

JOANNA
That’s great. It’s good to hear.
lt’s just... It’s been so |ong.

ELI

Yeah, a long tine.

JOANNA
| mssed you. ELI is unsure howto
react at this nonent.

ELI
-1, 1 m...

Over JOANNA' S shoul der, ELI notices a BLACK HAI RED WOVAN
enter into the funeral parlor. ELI'S attention drifts to
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this new arrival and never finishes the sentence. This BLACK
HAI RED WOVAN | ooks exactly li ke the red-headed woman ARI EL
that ELI met fromthe bar and hel ped on the street after she
fell, but with this WOMAN has BLACK HAI R

JOANNA
. B ?

ELI
Can you excuse ne for a nonent?

ELI leaves JOANNA in a hurry to foll ow the BLACK HAI RED
WOMAN. He | oses her for a nonent in the crowd gathering in

t he FUNERAL PARLOR. Finally, ELI spots her on the other side
of the roomclosests to his parents. H s FATHER and MOTHER
are standing over by DAVID S coffin. ELI stares silently as
t he BLACK HAI RED WOVAN wal ks up to this parents and whi sper
intheir ears. He is unable to hear over the other guests
conversing. Hi s FATHER and MOTHER slowy turn and | ook at

ELI from across the room The BLACK HAI RED WOMAN t urns and

| ooks at himtoo. Suddenly, the whole roomturns to | ook at
ELI. ELI quickly |ooks around at the staring faces and turns
his attention back to his MOTHER and FATHER The BLACK

HAI RED WOVAN now has bl ack eyes and is smling at himfrom
behi nd his parents.

I NT. ELI’S BEDROOM - NI GHT

ELI is back in bed with the black haired ARIEL. She is |lying
on her back under ELI and | aughi ng.

ELI
You?

The red-headed ARIEL is staring up at ELI with a | ook of
conf usi on.

ELI
You’' ve al ways been there.

ELI begins to cry. ARIEL is now replaced with ELI'S MOTHER
who has bl ack eyes.

ELI SHA (ELI' S MOTHER)
Don't cry, Ei.

ELI
It’s always been you.

ELI SHA (ELI' S MOTHER)
Don't cry, ny boy.

ELI freaks out and proceeds to strangle ARIEL to death.
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ELI
This ends now. This isn't real.

ELI repeats this over and over. A flash of the red-headed
ARI EL struggling and crying against ELI. A flash of the

bl ack haired ARIEL | aughing. A flash of his MOTHER eggi ng
hi mon. ELI begins screaming at no one, directing his voice
skywar d.

ELI
This isn't real

Alimp hand falls to the side of the bed. ELI gets off from
on top of ARIEL. He is sobbing. The red-headed ARIEL |ies on
the bed with her eyes open, staring blankly at the ceiling
and no | onger noving. ELI continues scream ng and sobbi ng
alone in the corner of the room Suddenly, sirens and
flashing lights are heard outside ELI'S APARTMENT. We focus
on ELI's eyes as the blue and red lights play off his face.
You can hear the police approaching his apartnent and
kicking in the door. The canmera zoons out to the window into
the dark streets

EXT. STREET- NI GAT
A man in a black trench coat and a black hat. He | ooks up
and Paul’s face is revealed. H s eyes changes col ors and he

sm | es.

FADE TO BLACK



