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FADE | N:

This act is heavily nusic oriented. The nusic is just as
inportant as the dialog if not nore inportant. W hear nany
classics as well as nore contenporary songs, but the nusic &
scoring is paranount.

I NT HOSPI TAL AT A PHONE BOOTH MORNI NG

A worn out nother, Constance (47, very well dressed) is
frantic. She has called her nother for support as her own
daught er Rebecca (17 years old) clings to life in the ER
MRS. KELLY (67, trailer trash) has been drinking.

CONSTANCE
Monf

MRS. KELLY
Constance? Is that really you?

CONSTANCE
| didn't know who el se to call

MRS. KELLY
You sound awful .

CONSTANCE
There's been an acci dent.

VRS. KELLY
Are you alright?

CONSTANCE
It's not ne Mm |It's Rebecca.
She m ght not nmake it.

MRS. KELLY
What did you do?

CONSTANCE
| didn't do anything! It was
just a car accident. | need

your support now, Mom | don't
know where el se to go.

MRS. KELLY
Where's your self-riotous husband?

CONSTANCE
Richard's on his way. Please Mom

( CONTI NUED)
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CONTI NUED:

MRS. KELLY
It's been nearly 10 years
since |'ve heard fromyou &
now you call me with this?

CONSTANCE
["msorry..I| just-

MRS. KELLY
What? Couldn't find the tinme?
You left us, Connie. You
noved on. | haven't seen you
or Rebecca in so long. |I'm
not sure |I'd recogni ze you.
| ost ny daughter. May the Lord
forgive ne for saying this,
but... what cones around, goes
ar ound.

We hear the click of a receiver. Constance slides down the
wal | she was | eaning against fighting her inner denons.

FADE TO BLACK
OVER BLACKNESS:
Rhyt hm ¢ thunping of a large stick on the wood of a dance
floor. dCassic nusic is playing in the background. The

Dance Teacher(Late 50's, disciplined, yet good with kids) Is
counting out a beat. It is 1978.

TEACHER
Three, four, five, six, seven,
eight... lift your head, two
three, four, five, siXx, seven

ei ght...
FADE | N
| NT BALLET STUDI O AFTERNOON

We see several girls (age 5-6) at a ballet bar doing ballet
exercises. As we seemto float through the room we pause at
a few of the children and | abel them nuch as we woul d | abe

a container. W see a "dreaner", a "pediatrician”, an

"ADDY ADHD', an "accountant”, a "Repeat offender”, W | abe
the Teacher as "lInstructor” then we turn to approach one
particul ar dancer who seens nmuch too serious for her tender
age of 5-Rebecca (5 years old, brunette with freckles & pale
skin). W see that she is driven and we | abel her
"Bal l erina.”

( CONTI NUED)



CONTI NUED:

TEACHER
Al right. You may now choose a
scarf fromthe basket.

The other girls rush over to the basket & giggle & fuss.
Rebecca lingers at the bar critiquing herself.

TEACHER
Rebecca? Rebecca. It is tine
for free-dance. Wiy don't you
get a scarf?

REBECCA- 5
XK

She sniles sheepishly & joins the others. They begin to
dance creatively around the roomas we roll opening credits
over:

FADE TO:
EXT BALLET STUDI O EVEN NG

Rebecca hol ds hands with her nother (35 years old). Her
nother twirls her around before they get into the car to
| eave for the evening. There is a magi c about this.

CUT TO
| NT CAR EVENI NG ( CONT)

serious ballerinais in the car. Her nother is

Qur little
the long drive back hone fromthe city to the

t
driving
country

t

CONSTANCE
Did you have fun today?

REBECCA- 5
Yes! Did you see ny scarf dance?

CONSTANCE
Yes, | did! You were the
prettiest little ballerina on
the floor.

REBECCA- 5
Monmy, will | get to be a
ball erina Ii ke you?

( CONTI NUED)



CONTI NUED:

CONSTANCE
W' || see dear.
(beat)
How was school today?

REBECCA- 5
Fi ne.

They go over a bridge. They are silent as nore cl assica
music is played on the radio. W see the shadows of the
trusses of the bridge as our girl seens to continue dancing
with her toes on the dash. The canmera pans to the sky. The
sun is setting and we see the rest of the bridge pass though
the sun roof. (Finish opening credits.)

FADE TO BLACK
| NT REBECCA' S HOVE MORNI NG YEAR 1980

Breakfast: there is a hustle about the house as nother (37
years ol d) packs |unch and daughter (7 years old) rushes
about assenbling books in a catholic school uniformshe is
now 7 years old. W see nother putting ballet shoes into
her back pack. Richard (44 years old, well dressed, well
manner ed, yet mani pul ative)

Rl CHARD
Your nom cal |l ed while you were
at ballet last night-sorry I
forgot.

Const ance seens upset by this but chooses not to fight the
battle this tinme. Richard grabs a cup of coffee and | eaves
for work, kissing Constance & Rebecca on the way out.

CUT TO
EXT REBECCA' S HOVE MORNI NG
Rebecca and Constance hurry out to the car, they are |ate.
I NT CAR MORNI NG ( CONT)
The car pulls out of the driveway as Rebecca buckl es her
seat belt. They are on their norning commute to school. W
hear classical nusic again. Rebecca pulls out & is reading
a ball et book. Sonething an adult woul d appreciate-
definitely beyond her seven years.

CUT TO
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10

11

EXT OQUR LADY OF GRACE DAY 9

The car pulls up to the school. The presence of God | oons
over the school |ike a heavy fog. Rebecca junps out bags,
| unch, & book in hand.

CONSTANCE
Erin's Momis driving today
after school. 1'Il see you
toni ght when you get hone!

Rebecca keeps running for her class. The bell rings.
Const ance watches after Rebecca for a while even after she's
gone. Then she realizes she nust go too.
CUT TO
EXT MEDI CAL PLAZA LATER THAT MORN NG 10

Constance's car pulls into a parking space. She exits the
car & locks it & heads toward the office.

| NT MEDI CAL PLAZA CONT. 11
Constance settles into a cubicle. There is a huge stack of
medical files on her desk & volunmes of billing code books.

Const ance has becone a billing specialist for a doctor's

office. She sits down for another day of nobnotonous
billing. She picks up the phone to call her nother (57 years
ol d).

CONSTANCE
H Mdm Rich said you called
| ast night while we were out.

MRS. KELLY (OFF SCREEN)
Where were you | ast night?

CONSTANCE
Becky had ballet. You should
have seen-
MRS. KELLY
You' re still doing that?
CONSTANCE

Yes Mom She loves it. Really.

MRS. KELLY
| just thought you were done
with the Ballet, is all

( CONTI NUED)
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CONTI NUED:

11
CONSTANCE
| am Mom This is about her.
Not ne.
MRS. KELLY
k. Well I'"msure you & that

shri nk know best.

CONSTANCE
Mom pl ease stop calling
Ri chard that.

MRS. KELLY
Is it my fault you married a
psychiatrist?

CONSTANCE
Was there a reason you called
| ast ni ght?

MRS. KELLY
Yes. Your brother is com ng
for a couple of weeks. He's
bringi ng the kids.

CONSTANCE
Oh. We're kind of crazy with
the | ast few days of school
al nost out. ..

MRS. KELLY
Well | was thinking he could
see nore of you. Harry's been
doing really well.

CONSTANCE
I"m sure he has-1"'mjust
i nundat ed at work, Becky has a
recital Friday-

MRS. KELLY
On! Then we can all go to the
recital together!

CONSTANCE
Mom | have to go-1'mcalling
you fromwork-we' |l discuss

this tonight. Love you-goodbye.

Constance takes a minute before junping back into work.

FADE TO BLACK
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13

| NT/ EXT CAR AFTERNOON 12

Car pool from school to ballet class. Qur girl, Rebecca
travels with Erin (7 years old, Becky's blonde best friend)
& her nother (early thirties, Blonde) across the bridge.
The car arrives at the studio and the girls get out at the
curb.

ERIN S MOM
Erin don't forget your shoes!

Eri n doubl es back to the car for her ballet slippers. As
Rebecca rolls her eyes. The girls go inside. As Erin's nom
par ks the car.

CUT TO
| NT BALLET STUDI O AFTERNOON 13
Rebecca takes off the school uniformto reveal that she is
wearing her leotard & tights underneath already. She stuffs

the clothing in a cubby, and quickly puts on her ballet
sl i ppers.

ERI' N
Don't you ever take off your
| eot ard?

REBECCA- 7

Only when | sl eep!

They | augh together. and hurry to class. A small boy with

bl ack hair and pale skin stands to the side near the door.
He is wearing what all boys in beginning ballet wear.
Rebecca i mredi ately takes her place at the bar while Erin
says hello to the other girls. Rebecca | ooks back at the boy
curiously. He is watching Rebecca intently.

TEACHER
Ah. There's ny little butterfly.

She wal ks over to Rebecca and adjusts her feet.

TEACHER
That's Jacob. He's in the
cl ass next door.

REBECCA- 7
Wiy is he starring at ne?

The teacher | ooks up and Jacob is gone. She shrugs her
shoul ders & noves on.

( CONTI NUED)
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CONTI NUED: 13

TEACHER

How was school today?
REBECCA- 7

Fi ne.
TEACHER

Are you excited about Friday?
REBECCA- 7

Oh yes! | can't wait to play

t he queen butterfly!
TEACHER

| know you'll be the best.

Eri n? Whenever you are ready.

ERI N
Yes, ma'am

Erin approaches the bar with no enthusiasm

FADE TO BLACK
I NT REBECCA' S HOVE EVEN NG 14

Rebecca and her parents are gathered around the dining room
table. They are finishing up their meal & discussing the
day.

REBECCA- 7
s Gandnma going to make it to
the recital ?

CONSTANCE
["mnot sure honey. | need to
di scuss that with your father.

REBECCA- 7
What happened? Did she crash
her wagon agai n?

CONSTANCE
Rebecca Jean. Have you
fini shed your honmework?

REBECCA- 7
No, not yet.

( CONTI NUED)
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CONTI NUED:

Rebecca exits,

14

CONSTANCE
VWl |l you better get to it,
Queen Butterfly, homework
first-dance second.

REBECCA- 7
k.

Constance turns to Richard.

Rl CHARD
She hears us tal k, Connie.
It's only a matter of tine.

CONSTANCE
My brother decided to pay us
all a visit.

RI CHARD
That was a short stint.

CONSTANCE
| guess he has the kids with
him Mom said she wanted t he
four of themto go to the recital.

RI CHARD

You told her about the recital ?
CONSTANCE

It slipped.
RI CHARD

| don't know, Connie. |

t hought we deci ded when

Rebecca was born we were going
to di stance ourselves fromthat.

CONSTANCE
THAT. . . Happens to be ny famly.

Rl CHARD
Just because they're your
famly doesn't nean you have
to | ove them

( CONTI NUED)
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10.

CONTI NUED:  (2) 14
CONSTANCE
It's not like | can divorce
them 1"l just tell Mmthat

they sold out the tickets.
Maybe | can swing by Mom s on
t he weekend & you two can be
conveni ently busy.

Rl CHARD
Way do you keep going back for
nore? What are you teaching
our daughter?

CONSTANCE
She's the only Mom1've got,
and I'mnot on your couch!

RI CHARD
Alright. | can see you' re not
ready yet.
(beat)

| don't think of you as a
patient, Connie.

FADE QUT.
FLASHBACK: RI CHARD S OFFI CE LATE SI XTI ES 15

Constance (24) is seeing Richard (31) for psycho therapy.
She | ooks pretty well, but thin. R chard as always, is
excited to see her. There is a famliarity between that
borders on flirting.

CONSTANCE
Hel | o doct or.

Rl CHARD
Conni e. Fancy neeting you here!
How are you feeling today?

CONSTANCE
Good. Actually...really good.

Rl CHARD
| nust say you | ook great! In
fact, if there isn't anything
you really want to discuss,
|"mgoing to go ahead &
recommend t he conpany
rei nstate you

( CONTI NUED)
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11.

CONTI NUED: 15

CONSTANCE
Wll...That's what | want to
talk to you about.

Rl CHARD
Are you afraid to return to
dance? That's very natural

CONSTANCE
No. Not afraid. The last 6
weeks have really opened ny
eyes. Now that |'ve been away

fromit all, | knowthat it's
not nmy whole life. I'm| ooking
to the future. | just don't
know how nuch | onger | can do
this.
FADE QUT.
OVER BLACKNESS
| NT BALLET STUDI O AFTERNOON 16

W have |eapt forward in tinme. It is nowthe year 1986.
Rebecca is now 13 years old. Constance is 43. W hear the
rhythm c beating of a stick on the floor of the studio. W
al so hear classic nusic drone on in the back ground. The
teacher has changed only in appearance (md sixties). Her
teachi ng techni que has been a standard for decades. The
girls are now en pointe.

TEACHER
si x, seven, eight, and up two
three four, dem-plie, six
seven eight, and up! two three
four, lift your eyes!

Rebecca is still very serious, but she has grown into a
beauti ful young wonan.

FADE TO:

Rebecca and Erin are gathering their things after class. The
teacher approaches the girls to tell Rebecca the good news.

TEACHER
Rebecca, | would like you to
do a solo this year, do you
feel up to that?

( CONTI NUED)



16

CONTI NUED:

12.

16

REBECCA- 13
Yes! Thank you! Yes!

TEACHER
That neans addi ng anot her day
to your classes. Can you do that?

REBECCA- 13
O coursel

Rebecca's nom overhears this and butts in.

CONSTANCE
Anot her day?
TEACHER
Yes. It would be an honor to

have Rebecca-

CONSTANCE
She cones three days a week now.

TEACHER
There woul d be no additiona
charge...she has so nuch tal ent.

CONSTANCE
Then what? Five days week? Seven?

TEACHER
That depends on what Rebecca
wants to do.

REBECCA- 13
Pl ease Mon? Can we just try it
for a while?

CONSTANCE
ght. If your studies slip,
pul | you out.
(to teacher)
You need bal ance to be a
bal l erina, right?

Constance (43) turns and guides the girls away to the
entrance of the studio. As they are |eaving, she adds:

CONSTANCE
You' ve al ways pushed Rebecca.

( CONTI NUED)
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13.

CONTI NUED: ~ (2) 16

TEACHER
She deserves it. She's the
best. Much |i ke her nother.

CONSTANCE

Wl | 1 ook how her nother ended up.
TEACHER

Excuse ne?
CONSTANCE

| hope you understand, | won't

have ny daughter end up an
anorexi c shell of a woman.

TEACHER
I won't have her end up that
way either.

CUT TGO
EXT DANCE STUDI O CONTI NUOUS 17
The girls are waiting the brief nonent until Constance

catches up. As Constance joins themErin (13 years old,
dirty blonde) & Rebecca are chatting.

ERI' N
Congr at s.
REBECCA- 13
Thanks. Are you ok?
ERI N
Yeah. 1'Il live. | just think

that she hates ne.

REBECCA- 13
Madam doesn't hate you. She
just wants nore from you

CONSTANCE
Your ball et teacher ALWAYS
wants nore from everyone.

The girls giggle at Constance's sarcasm They hop in the
car.

CUT TO



14.

18 I NT CAR CONTI NUOUS 18

They buckle up & settle. The girls are in the back seat-
Constance (43) speaks to themthrough the rear view mrror.

CONSTANCE
| can't wait to see your solo
soneday, Erin. Don't worry-
it"'1l happen for you too.

As we ook into the rear view mrror we...

DI SSCLVE TO
19 FLASHBACK TO CONSTANCE' S CHI LDHOCD 19

...zZip back intinme as the canera shifts slightly, we see it
is now Constance (17 pale, but healthy) and Harry, her

brot her, (19, pale, obviously a drug user) in the back seat.
She has been crying for some tinme. Gandma is driving (37
years old, single nother of two, trailer trash)

MRS. KELLY
You need to | oose nore weight
if you are going to be a
Bal | eri na.

Harry slides his hand across the seat slowy. Underneath it
are two white pills.

MRS. KELLY
Those other girls are snaller.
That's why they get to do lifts.

Constance | ooks at Harry. He nods at her indicating she
shoul d take them Constance |ooks at her nother. Sees she's
not watching, and slips the drugs into her own nouth.

MRS. KELLY

You won't make it to New York
if you don't cut the fat. You
have a responsibility to your
famly, Constance. God has
given you a great talent & you
can't just throw it all away.

(beat)
Conni e. W're counting on you.
Don't you want to get out of
this towmn? W can all get out
if you just focus & shed a few
pounds. God nade you a dancer
& you're going to be a star!

( CONTI NUED)
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15.

CONTI NUED: 19

Harry smrks, Constance stares out the wi ndow. W see her
fromthe outside of the car as the canera travels forward,
we expect to see MRS, KELLY |ecturing the poor girl, but we
see:

DI SSCLVE TO
I NT CAR CONTI NUOUS 20

Constance (43) looking in the rear view mrror at Rebecca
(13) & Erin (13).

CONSTANCE
| want you both to renenber
this. You are beautiful &
smart & skinny as a rail. You
don't need Ballet to define you..

ERI' N

Ms. Christman, are you ok?
REBECCA

Monf
CONSTANCE

I"'mfine. Just...tell ne the
instant this is no |onger fun
for you.

FADE QUT.
ALTERNATE UNI VERSE: 21

Dr eam sequence: Rebecca (age 7) & Erin (age 7) are chasse-
ing through a field of weeds on the top of a rolling hill
There is a large oak tree in the mddle. Their giggles echo
through the air. They are dressed as fairies And are hol di ng
wands with ribbons stream ng down fromthem Rebecca' s are
red & Erin's are iridescent blue and bl ack. They do split

|l eaps & turns all the while giggling & taunting each other.
W seemto hover & spin around themas we watch this surrea
nonent...waiting for sonething bad to happen.

REBECCA- 7
Best friends forever!

ERI N
B.F. F.

FADE QUT.
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16.

EXT OQUR LADY OF GRACE DAY 22

Erin & Rebecca are outside in the yard. Rebecca's
appearance is neat & clean with no added "flair" to her
uniform Erin is barely in uniformand seens nuch nore

worl dly. They are just hanging out as now they are getting a
bit old for ronping around. (13 years old) A boy, Jake, (13,
Mod-wears navy in place of black for school purposes)
approaches. He is dark, shy, & is hesitant at first.

ERI N
Hey Jake.
JAKE
Hey. Hi Becca.
REBECCA- 13
What' s up?
JAKE
Un | was wondering... well,
not wondering, | want to
know... if um..
ERI N

Geez Jake spit it out.
Jake throws Erin a dirty | ook.

JAKE
Becca, W've known each ot her
since kindergarten...and |'ve
al ways t hought you were pretty
cool .

REBECCA- 13
Uh- huh.

Erin nocks himw th her facial expressions. She gives him
the "we're waiting!" |ook.

JAKE
WIIl you go out with ne?
REBECCA- 13
Un I'msorry. | just have a
| ot going on right now M
dancing conmes first. | just
don't think I'll have the tine.
JAKE

I wasn't asking you to MARRY ne.
( CONTI NUED)
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CONTI NUED:

Eri n wat ches hi

17.

22
REBECCA- 13
What ?
JAKE
(Wil e wal ki ng of f)
Tease.
m go.
ERI N
What a retard.
REBECCA- 13
Erinl
ERI N

VWhat ? He's been wat ching YOU
all year. Just waiting for a
chance to ask you out...& he
chokes. Ch God, renenber when
he used to stand outside of
ball et class? |1'mso glad he
qui t.

(Erin has a bone to pick)
Besi des. .. he shoul d know t hat
all you would DO is ballet.

REBECCA- 13
That's not true. WE do stuff
t oget her.

ERI N

Real | y? What do we do outside
of dance class & school ?

REBECCA- 13
| don't kno-

ERI' N
Exactly. If | wasn't in your
dance cl ass, you wouldn't be
talking to me right now
Everybody knows you have no
friends. It's like you're
better than everybody el se!

Rebecca nusters her strength.

REBECCA- 13
Are you | eal ous?

( CONTI NUED)
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18.

CONTI NUED:  (2) 22
ERI N
O what?! Hmliking you? Hardly!
REBECCA- 13
You're right. | don't have

any friends...and | may not be
better than everyone el se, but
| AM better than YOU.

Those are true fighting words, Erin has been sent over the
top. She lunges at Rebecca |i ke an Ei ght h-grade gl adi at or.
They both go down as we:

FADE TO BLACK

ERI' N
(V. O echoes)
| hate ballet & | hate you

EXT OUR LADY OF GRACE OFFI CE LATER THAT DAY 23

Erin's nom(late thirties) energes fromthe office with the
girls. Rebecca has a black eye, Erin has a split lip with a
steri-strip holding it together. Both girls |ook as though
t hey have been through the winger.

ERIN S MOM
| can't believe that you did
this, Erin. How could you
fight with Rebecca like that?
You two have been best friends
for years. Wiat woul d nake you
do such a thing?

Erin & Rebecca say nothing. Erin | ooks as though she has
al ready heard this lecture fromthe nuns at school.

ERIN S MOM
It's because you're jeal ous
isn"t it? If you worked harder
at dance cl ass, you woul d have
the solo. But you don't work
that hard. | have to
practically drag you to cl ass.
Wiy can't you be nore |ike
Rebecca?

They have reached the car now & get in. Erin's nother
conti nues her |ecture.

( CONTI NUED)
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19.

CONTI NUED: 23

ERIN S MOM
| pay good nobney to give you
the sane opportunities as
everyone else. | make sure
that you get there & that you
have t he best shoes, the best
teacher, and you just sit
there |i ke a scarecrow. How
do you expect to be the best
if you don't put your best
intoit?

During the | ecture Rebecca has taken Erin's hand in her own.
They | ook at each other. Erin is crying silently to herself.
Al'l is forgiven between the two.

FADE TO BLACK
FLASHBACK: RI CHARD S OFFI CE LATE SI XTI ES 24

It is nmonths later than Constance's (24) last visit with
Richard (31). This time when she wal ks in, he junps up &
ki sses her.

CONSTANCE
Doctor! Pl ease! Sonmeone ni ght
think this is inappropriate!

Rl CHARD
| don't care what they think!
(ki sses her agai n,
then |l ess dramatically:)

-and if you were still ny
patient-well it would be.
CONSTANCE

Are you ready?

Rl CHARD
| am al ways ready when it's a
date with you

CONSTANCE
I[t's just lunch.

Rl CHARD
No it's not. Today is special.

CONSTANCE
Speci al ?  Wy?

( CONTI NUED)
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25

20.

CONTI NUED: 24

Rl CHARD
You'll see. Let's go.

Ri chard gui des her through the door, then realizes he's
forgotten sonet hi ng.

Rl CHARD
OCops. My wallet. I'll be
ri ght back.

He cl oses the door on Constance, rushes to the desk, opens a
drawer, grabs the ring in its box, and crans it in his pants
pocket just as Constance opens the door.

CONSTANCE
Are you ok, Honey?

Rl CHARD
O course! | just forgot ny
wal | et. Let's go.

FADE TO BLACK
I NT STAGE DAY 25

It is now 1990 Rebecca is 17. She has perfected her craft &
worked to ballerina status. There are twenty dancers on the
stage. She is rehearsing with STEVEN (18, black &
devastatingly handsonme & straight) who lifts her
effortlessly into the air as the others dance behind her.
Excitenent is in the air. The dancers break for water.

STEVEN
So have you told your parents yet?

REBECCA- 17
No. Not yet, but I wll.

STEVEN
Ww. .. New York. | guess
you're just going to dance
your way through |ife-huh?

REBECCA- 17
No...Dance IS |ife. Everything
else is waiting in the w ngs.

STEVEN
A ballerina to the core. |
wi sh | had your talent.

( CONTI NUED)
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25 CONTI NUED: 25

REBECCA- 17
You do!Oh ny CGod-you're ny
PARTNER. Cone to New York with
me. | need soneone to pick up
ny bone-y butt!

STEVEN
| don't get the free ride you
do, Mss Pixie. Maybe wth
some work | can go next year

REBECCA- 17
|"mgoing to hold you to that.
STEVEN
Sounds. . .interesting.

TEACHER

Al right we're back to work.
Let's take it fromthe chorus..

FADE TO BLACK
26 | NT REBECCA' S HOVE EVEN NG 26

Rebecca is eating with her Mom (47) & Dad (54). They have
just finished grace.

CONSTANCE
... Through the bountiful
Christ, our Lord, Anen.

Rl CHARD
So did you get your paper back
yet ?
REBECCA- 17
Yeah.
Rl CHARD
And??
REBECCA- 17
B pl us.
Rl CHARD

B Plus? That was an A paper.

REBECCA- 17
It's ok Dad, it's just one essay.

( CONTI NUED)
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CONTI NUED: 26

CONSTANCE
"' mconcerned. You' ve been
slipping in all of your classes.

REBECCA- 17
You heard Dad, he thought it
was an A.

Rl CHARD

Don't talk back to your Mot her.

Rebecca stirs around her food.

CONSTANCE
Did you finish those
applications for college today?
We need to get those numiled off.

REBECCA- 17
["11 finish themtonight.

CONSTANCE
Rebecca. \Were are your
priorities?

REBECCA- 17
| said I"Il finish themtonight!

RI CHARD
You will finish themtonight
or you will not go to
rehearsal tonorrow.

Rebecca' s anger fl ashes.

REBECCA- 17
Speaki ng of dance, is G andma
comng to see ne this tinme?

Constance puts down her fork and | ooks straight at Rebecca.
There is a tense pause.

Rebecca pushes forward.

REBECCA- 17
Is she EVER going to see ne dance?

The tension conti nues.

REBECCA- 17
What did she ever do to you?
Wiy can't we see her?

( CONTI NUED)
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Rl CHARD
That ' s enough.

REBECCA- 17
What is so bad about Grandma?

RI CHARD
| said THAT' S ENOUGH

There's a pause as Rebecca pushes her dinner around the

pl at e.

Rebecca st ands.

CONSTANCE
Your grandnot her doesn't
support dancing. You'l
under st and when you' re ol der.

REBECCA- 17
How nuch older? 1'm
practically an adult now.

Rl CHARD
There are nmany things you
don't understand yet.

REBECCA- 17
| don't understand because you
won't |et ne.

Rl CHARD
Go to your room

REBECCA- 17
What are so afraid of ??

Rl CHARD
Go to your room now.

REBECCA- 17
(to Constance)
You just don't want Grandna to
see that 1've becone a better
bal | eri na than you

CONSTANCE

I am NOT jeal ous of ny own
daught er!

( CONTI NUED)
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R chard St ands.

Rl CHARD
| said go to your room before
| put you there nyself!

Rebecca has been wounded, she now goes fromfight to flight.
As she turns to | eave:

REBECCA- 17
What's it like living
vi cariously through ne?

She flees quickly, knowing if she doesn't there will be hel
to pay. Richard tries to confort Constance. Constance
breaks under the pressure.

CONSTANCE
We shoul d have told her nore,
Ri char d.

RI CHARD

She' s sevent een. She doesn't
need the bad infl uence.

CONSTANCE
She's right, Honey. You know
that. Jesus...|'m becom ng ny
Mot her!

Rl CHARD
No. You're stronger than that.

CONSTANCE
Am 1 ? Look at ne. Wen
wat ch Becky dance...l stil
wish it were ME on that
stage...and she HAS progressed
faster. History is repeating
itself, Richard.

Rl CHARD
We are not going to |et
anyt hi ng happen to Rebecca.
Things are different. She
eats right. She's educat ed.
She has friends.

( CONTI NUED)
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CONSTANCE
How nmuch | onger are we going
to shelter her? W' ve been
maki ng excuses...telling white
lies...for nearly ten years now.

Rl CHARD
Maybe we can thi nk about
reconnecting after she's done
with college...on alimted
basi s.

FADE QUT.
I NT DANCE STUDI O OFFI CE NI GHT 27

The head-m stress, Nicole (fifty something, a lifer in
dance) of the ballet conpany is sitting across from
Constance (24, enmaciated) and MRS. KELLY-Ms. Kelly (44,
stern, a roadmap of hard life etched into her face).
Constance is being thrown out of the conpany.

NI COLE
| amsorry Ms. Kelly, but
constance has just |ost too
much weight. Her nuscles
simply cannot perform w t hout
nouri shnment .

MS. KELLY
That's Ms. Kelly. My daughter
has unequal ed tal ent.

NI COLE
Tal ent alone wll not save her,
Ms. Kelly.
(to Constance)
You need to eat.

CONSTANCE
But I do! I amtrying ny best.
Pl ease. |I'mjust having a bad

coupl e of weeks.

NI COLE
(to Ms. Kelly)
Many girls beconme addicted to
diet pills or recreational
drugs. Are you aware of your
daughter's use of anphetam nes?

( CONTI NUED)
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Ms. Kelly glares at Constance.

CONSTANCE
| swear |I'mnot doing that.

Ni col e places a bottle of pills on the desk. She renpves a
baggy of little white powder fromthe drawer & places them
next to the bottle.

NI COLE
| found these in her dressing
room

CONSTANCE

Those aren't m ne.
Ms. Kelly has heard enough.

MS. KELLY
(to Constance)
How coul d you do this?

NI COLE
Ms. Kelly we called you
because we are | ooking to help
Constance. W think that she
will still be able to dance
here if she can get
strai ghtened out. W have a
program we can pu-

M5. KELLY
"1l handle this...personally.

NI COLE
Al right. You have six weeks.
The conpany is willing to
ext end Constance's pay until
that tinme. After the six weeks,
i f she does not pass our
medi cal exam including a urine
test, and strength tests, she
wi Il no |onger dance for this

conpany.

MS. KELLY
She will be ready before then.

( CONTI NUED)
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CONSTANCE
Excuse nme, but could you
pl ease stop talking |ike I
wasn't in the roon? Don't |
get to say anyt hi ng?!

NI COLE
| highly recommend our program
If you change your mnd &
woul d |i ke us to hel p-

MS. KELLY
Thank you for your tine.

She stands abruptly and lifts Constance by the upper arm
with a mlitant force. She escorts Constance out of the
bui | di ng.

CUT TO
EXT DANCE STUDI O CONTI NUQUS 28
Qutside Ms. Kelly berates Constance.

MS. KELLY
How coul d you do this to us?
Look at you! You're a burn-
out! Is that what you' ve been
doing with your noney?! |
t hought the conmpany wasn't
payi ng you enough. .. but no.
You' ve been doing drugs to
stay thin. Your famly lives
hand to nmouth while you' re out
here partying. Wy can't you
just control yourself? Is it
really that hard to watch your
diet? You're a Ballerina.
That's part of your job! [I'm
pul l'i ng you out of conpany
housing. You're going to live
with us so you can renenber
how m serable it is. So you
can see how badly you' ve been
treating us!

CONSTANCE
Mom ...please. | can explain.

( CONTI NUED)
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MS. KELLY
Expl ai n what ?? How you becane
a junkie?? | can figure that
out nyself. You' re a weak,
shel | of a person with no norals-

CONSTANCE
Harry gave ne the drugs! OK?
Don't | ook so shocked. He
started ne out on speed when
was sevent een.

MS. KELLY
You liar! It's the drugs
talking, isn't it? All | ever

did was raise you to be the
best you could be. You were
the one person in this famly
that had a chance! And here
you sit blam ng your brother!
You know he has a | earning

di sability-

CONSTANCE
That disability is called drug
abuse, Monl He's been using
what he deals for years!
Ri ght under your nose!

Ms. Kelly slaps Constance. She is shocked at her own

acti ons.

MS. KELLY
| won't have you tal ki ng about
Harry that way. You need to
worry about your own probl ens
ri ght now, Connie. You are
neck deep in trouble right now.
If you don't straighten
out....we're going to
starve...be out on the
street...we're practically
t here now.

CONSTANCE
| can't go with you, Mom |'m
going to do the conpany's program

M5. KELLY
You can't | eave us! | have
made SACRI FI CES for you, |
have rai s-

( CONTI NUED)
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CONSTANCE
Sacrifices? Really? | cut out
a normal chil dhood to dance
for YOU No prom no footbal
ganmes with nmy friends, no
sneaki ng out to toil et-paper
t he nei ghbors' yards-

MS. KELLY
Toi l et paper? The only thing
toilet paper is good for is
Wi pi ng your ass! Get your
priorities straight!

CONSTANCE
I'"'m 24 years old, and | am
still answering to YOU | am
my own person, Mom and |I'm
not leaving with you. [I'm
stayi ng here.

MS. KELLY
You are not the daughter |
raised. In tinme, God may

forgive you...but I don't know
if I can do the sane...

FADE TO BLACK
EXT DRIVE I N MOVI E NI GHT 29

St even, Rebecca, Erin, & Jake are in a beat-up classic
convertible. They are watching a B novie. Erin & Jake are
in the back seat. They have all been drinking. Erin & Jake
are ki ssing.

REBECCA- 17
Get a room you two!

JAKE
| have all the room | need!

STEVEN
Maybe we shoul d pay | ess
attention to them & nore
attention to us.

ERI' N
Maybe you should shut up &
ki ss her!

( CONTI NUED)
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REBECCA- 17
Erinl

ERI'N
Have sone nore to drink Becky-bee.

JAKE
You' re going to have to nmake
the first nove Steve-o. If
you're waiting on her, you'l
be an ol d man!

REBECCA- 17
N ce Jake.
JAKE
(to Steve)

Take it from experience. You
need to be persistent with
t hat one.

ERI' N
Shut up already! You' ve got
your own girl to worry about. ..

Erin & Jake | augh as Steve & Rebecca | ook at each ot her
nervously. Erin & Jake go back to their kissing. Steve |eans
forward slowy. Rebecca noves closer. Just as they are
about to kiss, some kids screamat the novie they are half-
wat chi ng. Laughter erupts in reaction to the screans. They
try to shut out the world & kiss for the first tine.

FADE TO BLACK
ALTERNATE UNI VERSE

Dr eam sequence: Rebecca is floating like a butterfly. A

| ook of conplete serenity is on her face. Her garnents

fl oat about as she dances on the stage alone. It's al nost as
if we are seeing her dance under water. Lights flash as the
papar azzi photograph her. Al we hear is beautiful nusic
under appl ause. Suddenly a carnival character rides out on
the stage on a tricycle. He is wearing a hideous nask.
Rebecca notices himand stops dancing. She is frozen in
fear. He charges her & hits her with the bike. She falls to
the ground in agony. The screech of a record is heard as the
musi ¢ comes to an abrupt stop

29

30
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I NT REBECCA' S HOVE MORNI NG 31

Rebecca wakes with a start. Her alarmis going off. It is a
horri bl e mechani cal sound that sickens the soul

CUT TO
I NT REBECCA' S HOVE MORNI NG 32

Rebecca is putting her books together as her nother(47)
makes breakfast. The routine has not changed in years. It
is a well oiled machi ne. Rebecca drops a bonb on her
parents:

REBECCA- 17
| don't know how else to tel
you this...l'mgoing to New

York. There's a dance conpany
there that is interested. |
can |ive above the studio,
rent-free & they will pay ne
$30,000 a year to start.

Wil e she is speaking, her nother drops a dish. Father
rushes to Mdther's aid.

CONSTANCE
VWhat ?. ... What are you sayi ng?
REBECCA- 17
" msaying that |'m goi ng-
CONSTANCE

No, | heard what you sai d- what
do you nean by this?

Rebecca | ooks at her bl ankly.

Rl CHARD
Honey. Do you know what this
nmeans?
REBECCA- 17
Yeah.
(exci ted)

| can be a prima ballerinal

CONSTANCE
You' re not m ssing coll ege.

REBECCA- 17
What ?

( CONTI NUED)
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Rl CHARD
I think what your nother & I
are trying to say is...if you

do this, there may not be
anot her opportunity for

coll ege. How | ong do you
think you can keep this up?

CONSTANCE
Do you know what they do to
bal | eri nas in New Yor k? \Wat
if no one nanes you Prinma
bal | eri na? What happens if you
get hurt? You'll be ruined!
Wth no education...nothing!

REBECCA- 17
| knew you'd be like this!

Rebecca grabs her things & her keys.

CONSTANCE
Wait! Your timng...we have to
go to work-can we discuss this
| at er ?

Rebecca i s now crying.

REBECCA- 17
Why bot her ?

CONSTANCE
When you get hone tonight we
are going to discuss this. M
daughter is not going to be a
smashed butterfly on Broadway!

REBECCA- 17
No! We al ready have one of
those in this house!

RI CHARD
Rebeccal!

Rebecca is al ready | eaving out the door.
CUT TO
EXT CAR MORNI NG 33

Rebecca throws her things into the car and gets in. She is
furious. R chard foll ows her out.

( CONTI NUED)
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Rl CHARD
We are going to discuss this!

CUT TO
| NT CAR MORNI NG
Rebecca starts the car with difficulty, pulls out of the
driveway, and hits the gas hard squealing the tires as she
| eaves.

CUT TO

I NT CAR MORNI NG

33.

W are a little farther down the road. Rebecca is shuffling

t hrough her tapes & CDs.
CUT TO
COUNTY ROAD MORNI NG

A | oaded tomato truck pulls out of the depot and onto the
r oad.

CUT TO
I NT CAR MORNI NG ( CONT)

She is still crying, she finds the one she wants as she

pulls up to a stop sign on a county road. It is on the floor

of the passenger side. She | eans over to get it & her foot
conmes off the clutch causing the car to lurch forward into
the intersection. She bangs her head on the dash, swears,
angrily grabs the CD off the floor.

CUT TO
COUNTY ROAD MORNI NG
The truck is barreling down the road at full speed. The
driver is listening to country nusic, drinking coffee, &
hardly paying attention.

CUT TO
| NT CAR MORNI NG ( CONT)

She opens the CD jacket & inserts the cd into the discman
with a tape deck adapter.

( CONTI NUED)
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Wil e she is | ooking dowmn we see the truck com ng that she
has not noticed. She tries to start the car.

CUT TO
COUNTY ROAD MORNI NG

W see a van conming fromthe opposite direction giving no
roomfor the truck to adjust & avoid hitting Rebecca's car.
We hear the blast of a sem's horn & see Rebecca | ook up

t hrough the driver's side wi ndow. The oncom ng van veers as
far as it can to the opposite side of the road.

CUT TO
I NT CAR MORNI NG ( CONT)

Rebecca panics & tries again only to kill it & lurch forward
farther into the intersection. W hear the skid of
hydraul i c breaks & the shuffle of the payl oad as the truck
begi ns shudder to a stop. Rebecca puts her |eft hand up on
the driver's side window to brace herself.

CUT TO
COUNTY ROAD MORNI NG

The truck hits her car on the drivers side at a | ower speed,
but the sem still plows into the car with brutal force. W
hear the smashing gl ass, the screech of breaks, the hiss of
steam and the sl ow gathering of onlookers in a vacuum
Eerily enough there is no scream ng, but a classical nusic
piece is skipping as the cd player is mss-reading the disk
I n her car.

QU CK FADE TO
EXT CAR WRECK

The truck driver is uninjured. He is holding and winging a
cowboy hat in his hands. He begins in Portuguese and ends in
gi bberish in a vacuum We still hear the skipping CD

TRUCK DRI VER
(needs transl ation)
"Jesus! | hit a girl-oh ny
God she's just a baby!
sonebody call 911! Call 911!"
kf hakf hryl a. af gbarj | gful aytfal ! nbfl agfietfal.

FADE TO BLACK
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OVER BLACKNESS 44

The CD continues to skip. The rhythm c skippi ng synchronizes
with a heart beat & nonitor blip. We hear distorted

gi bberi sh that has been sl owed down. All of the noise &
musi ¢ grows | ouder and accel erates, then pops out of the
vacuum as we see:

I NT EMERGENCY ROOM MORNI NG 45

The paranedi cs burst through the double doors at full speed.
They rush to an ER bed. They transfer a bl oody beaten
Rebecca who is strapped down in full CSpine to a flat, over
to the ER bed. The novenent is precise and | ooks |ike they
have rehearsed this novenent a mllion times. Al the while
they are using an anbu. bag to breathe for her. The ER
doctor flashes a light in Rebecca' s eyes. The nurses rush
about & the doctor barks orders.

W only hear the whine of her flat-lining now.

FADE TO BLACK

This act is all in gibberish & subtitles. There is no
music, no score, it is unconfortably quiet. Everything seens
to take place in a place where | oud noi se has been outl awed.

I NT CLASSROOM DAY 46

It is 1998 Rebecca (25, mssing left arn) is a senior in
coll ege now. As we first view her we only see her fromthe
right. She | ooks uninspired, lifeless, yet healthy. The
professor (late 30's) is speaking a | anguage that we cannot
understand. The following dialog is for reference only & for
subtitling.

PROFESSOR
...and that is how sone
busi ness thrive in an economnc
downturn. Any questions?

STUDENT
So you really have to know t he
ni che market? How do you stay
on top of that?

( CONTI NUED)
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PROFESSOR

Wl |, when you figure that out,
you won't be asking nme...you'l
be counting your mllions.

(beat)
Rebecca? Do you have
sonet hing to add?

(beat)
Rebecca?

REBECCA- 25
Sorry. No.

CUT TO
47 I NT HALLWAY DAY 47

The professor is talking to Rebecca outside the classroom

PROFESSOR
| know you're a senior. |
just feel like your heart is

not in this.

REBECCA- 25
VWll It's not.

PROFESSOR
It's not too |ate to change
your major. It happens all the
tinme.

REBECCA- 25
It doesn't nmake any difference.

PROFESSOR
If you could change, what
woul d your maj or be?

REBECCA- 25
| don't suppose they have a
maj or for handi capped dance,
do they?

PROFESSOR
Rebecca don't. You've cone
such a | ong way.

( CONTI NUED)
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REBECCA- 25
Have | ? What does that nean
for you? Because for ne it
just neans that |'ve done what
ever you people want ne to do.

Rebecca turns away and for the first tine we see her |eft
arm has been anputated at the shoul der. She wal ks down the
hal | al one as we follow her to the door and she exits.

FADE TO BLACK
FLASHBACK: DOCTOR S OFFI CE WAI TI NG ROOM 48

This office is tineless & quirky. It is unclear if patients
should fear this place or be confortable that they are
getting the best healthcare they can. The office is dark &
dreary with a failing florescent |ight above. Constance &
richard are sitting in the waiting room Rebecca (17) is
inside with the doctor. A nurse cones to the door, opens it
& addresses the Christnmans.

NURSE
M. & Ms. Christman? They are
ready for you now.

The Christnmans rise & follow the nurse into the i nner
of fice.

DOCTORS OFFI CE PATI ENT AREA 49

The physician is with Rebecca (17). She is still bruised up
fromthe accident, but her cuts have scabbed over & are on
their way to healing well. She has a few sutures on her face
still. She has just been fitted with a prosthetic arm It
is nothing of this world as we know it. Wres and bars mnake
it resenble a robotic arm but it is crude & twi sted. The
hand itself is as if it were assenbled fromscraps froma
nmetal scrap yard. The physician seens very pleased with the
fit. The Christmans observe as if this is the best noney
can buy. Rebecca is not anused.

DOCTOR
Ah! Now we can show Mom & Dad
how well it fits.

CONSTANCE

How does it nove?
Rebecca raises & |owers the arm She opens & cl oses the
hand. Just then sonething springs a leak & fluid that m ght
be oil squirts out onto Rebecca.

( CONTI NUED)
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DOCTOR
Qops! W tal ked about that
happeni ng i n the begi nni ng.
Now | et' s see...adjust
here...and there...now try it
agai n.

Rebecca noves the arm agai n.

DOCTOR
Vi ol al

Rl CHARD
What do you think, Honey?

Rebecca just | ooks at her Father as if he has just asked the
st upi dest question on Earth.

FADE QUT.
EXT OQUR LADY OF GRACE DAY 50

Rebecca is |late for school. Constance has driven her.
Rebecca stands outside the car |ooking in.

REBECCA- 17
Don't make ne do this. Can't |
just stay hone?

CONSTANCE
No. We've been over this. The
sooner you do nornal things,
t he sooner you'll feel nornal
agai n.

Constance pulls away fromthe curb. Rebecca yells after
her .

REBECCA- 17
"' m never going to be nornal
agai n!

CUT TO
| NT CAR (CONT) 51
Constance is driving away. She flinches as her daughter
yells after her, but does not stop. She is doing this for
t he good of her Daughter.

CUT TO
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Rebecca i s wal king down the hallway towards class. She
carries her books & her bag.

cuT TO
53 | NT OUR LADY OF GRACE ( CONT)

Rebecca opens the classroom door. The teacher stops the

| esson and everyone stares at Rebecca. She enters and takes
her seat. She struggles with her book as she places it on
the desk. Steve rushes to her side to help. Wth Rebecca
settled, the class begins again.

FADE TO BLACK
54 I NT RICHARD S OFFI CE DAY

Richard is listening to a patient drone on. His mindis
el sewhere. He tries to remain focused on the task at hand,
but his concentration is interrupted by flashes of his past.

PATI ENT
...and then I think that was
the point that |I had just
enough. So | asked her to
| eave. Do you think that was a
good choi ce?

RI CHARD
Yeah... Yes. How did that make
you feel ?

PATI ENT
Well. Good at first. But

then. .. hel pless. Qut of control.

RI CHARD
Mym hmm

CUT TO

55 FLASH OF REBECCA LEAVI NG ON THE FATEFUL DAY. RICHARD TRI ES
TO STOP HER BUT CAN T.

PATI ENT (VO
So when she cane back to get
sone things, | asked her to
stay.

( MORE)

( CONTI NUED)

52

53

54

55



55

56

57

58

40.

CONTI NUED:

PATI ENT (VO, CONT' D)
| guess that was a m stake
t hen, but hindsight & all...
just wanted her under ny roof
agai n.

CUT TO

FLASH OF REBECCA AND HER PARENTS ARGUI NG AT THE DI NNER TABLE
BEFORE THE ACCI DENT.

Rl CHARD
It happens.
CUT TO
FLASH OF REBECCA I N THE HOSPI TAL.
PATI ENT (VO
What does?
CUT TO
Ri chard is caught.
Rl CHARD
Hm??
PATI ENT
You said, "it happens.” Wat
happens?
Rl CHARD

Life...really. Right?

PATI ENT
Yeah! God, you're good. So she
stayed a while. And things
were pretty good.

CUT TO

FLASH OF REBECCA HUGE NG RI CHARD W TH BOTH OF HER ARMS, PRE-
ACClI DENT

PATI ENT (VO
She started cooking again...and
listening to nme. But then it
dropped off just like it
al ways does.

CUT TO
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59 FLASH OF A DOCTOR' S VI SIT WHEN THE MECHANI CAL ARM 59
MALFUNCTI ONS.
PATI ENT (VO
Do you think it's because |
don't try hard enough?
CUT TO

Ri chard snaps back to the conversation at hand:

Rl CHARD
Vell you're here. And that's
a start.

PATI ENT

Yeah, but do you think she
respects ne?

Rl CHARD
| don't know.
CUT TO
60 FLASH OF REBECCA TRYI NG TO SLI CE BREAD W TH ONE ARM 60

Rl CHARD BRI NGS HER MECHANI CAL ARM | NTO THE KI TCHEN, REBECCA
STABS THE CUTTI NG BOARD- LEAVI NG THE KNI FE ERECT, THROAS THE
BREAD I N THE TRASH, AND STORMS QUT

PATI ENT (VO
Yeah, | guess w thout know ng
her, you wouldn't. |'mjust

worried that maybe this
relationship isn't healthy,
you know? Heal t hy? Doc?

CUT TO
Ri chard blinks, |ooks the patient dead in the face, then:

RI CHARD
Sorry, | was...just thinking
about what you said.

PATI ENT
Oh. Sois it normal? To fee
this way? Because sonetines, |
just want to...you know?
(he gestures as if
strangling his wife)

CUT TO
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FLASH OF RI CHARD WATCHI NG REBECCA SLEEP 61
Rl CHARD (VO
Vel |l only you control your own
desti ny.
CUT TO

We see an alarmclock on a shelf across the room It is
battered and well used.

Rl CHARD
(The tinmer goes off.)
Saved by the bell, huh? Wy
don't you think on that & get
back to me next week.

PATI ENT
So | shoul d think about...THAT?
Then see you next Wednesday?

Rl CHARD
Wednesday' s good.

PATI ENT
OK. Thanks, Doc.

The patient exits, somewhat confused. Richard sits at his
desk & | ooks at a picture of Rebecca. He touches her face,
and begins to cry.

FADE TO BLACK
BACK TO PRESENT DAY EXT BAR DAY 62

Rebecca pulls into the parking in front of the bar. She
hesitates before getting out of the car, then proceeds to
t he door of the establishment. She hesitates again then
opens the door. She walks in. The bar keep (60'Ss)
approaches with his usual attentiveness. Rebecca sits.

BARKEEP
Your usual Sweetie?

REBECCA- 25
Pl ease.

BARKEEP

One vodka twist, & ONLY one
vodka tw st.

He turns to nake the drink.

( CONTI NUED)
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REBECCA- 25
Thanks for keeping nme honest.

He returns to Rebecca with a rather |arge vodka tw st.

She begins to nethodically drink her nedicine. A television
is on in the background. OQthers are in the bar. They are
beni gn m ddl e aged nen & wonen. Rebecca seens to be out of
place. As if she were the light & they were the shadows.

FADE QUT.
EXT ARCO ARENA DAY 63

Rebecca's car pulls up to the enployee parking. Rebecca
gets out grabs her things & enters the arena.

CUT TO
I NT ARCO ARENA CONTI NUOUS 64

Rebecca wal ks down the hallway into a cubicle farm & settles
at her desk. Her uncle Harry (57) approaches her cubicle.

HARRY
You're | ate.

REBECCA- 25
You're right.

HARRY
They' re not going to put up
with that kind of attitude.

REBECCA- 25
When was the last tine | was | ate?

HARRY
Just don't nmake it a habit.
You' re doi ng good here. And I
st uck-

REBECCA- 25
-your neck out for nme & the
|l east | can do is be grateful.
| know, Uncle Harry. | got it.

HARRY
If they find out that |I'm your
uncle...nepotismis frowned
upon even in internships,
Becca. 1'Il get fired.

( CONTI NUED)
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REBECCA- 25
Wuld that really be so bad?
Do you enjoy being the janitor?

Rebecca' s manager approaches.

MR, GRAHAM
Hey Harry, when you get done
with the trash, | need a clean

up in the break room The
cof fee nmaker | eaked all over
t he pl ace again.

HARRY
Sur e thing.

VR, GRAHAM
(to Rebecca)
Everything al ri ght Becky?

REBECCA- 25
Yeah. Everything' s fine.
(Harry exits)
" mjust kinda having a bad
day. Sorry I'ma little |ate-

MR GRAHAM
Late? | didn't even notice.
Just keep your nunbers up &
everything is fine by ne.

REBECCA- 25
Wel | thanks for the break, but-

MR GRAHAM
Hey- after work tonight a few
of us are getting together.
You shoul d cone.

REBECCA- 25
Oh. | don't know I kinda have
pl ans.

MR, GRAHAM
Cancel. This wi |l boost your
career. We'll be going over

| ots of stuff tonight.

REBECCA- 25
Oh. So this is nore of a
nmeeting then-not a social thing?

( CONTI NUED)
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MR GRAHAM
Becky. Wen are you going to
| earn? Business IS pl easure.

REBECCA- 25
Right. Is it "cone as you are"
or should I go honme & change
first?

VR, GRAHAM
Becky. You're so cutel!

He pats her on the bottom and turns away.
MR GRAHAM
Come any way you want...j ust
be there.

Rebecca stares straight ahead, not know ng what to do. She
is horrified & enbarrassed.

CUT TO
I NT BREAK ROOM CONTI NUQUS 65
M. Gaham (40) wal ks into the break roomwith a smrk on

his face. O hers (thirty-sonmethings) are waiting |ike
vultures. There is coffee all over the counter.

MR, GRAHAM
She's in.

GUY#1
No way.

MR, GRAHAM

Hey if the sweet little intern
wants to nmake it big, and she
does...nmake it big...

They all |augh at the sophonoric joke.

GUY#2
But dude, she's a freak. |
don't get it with you. Wy do
you have to torture her?

QUY #1
Yeah she seens smarter than
that. What? Does she think if
she gets with you, she'll get
a job here?

( CONTI NUED)
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They | augh.

MR GRAHAM
Fuck you & you. You both are
just dying to know what it's
like to make it with an one-
armed bitch. And I am going
where no man here has bol dly
gone bef ore!

Harry enters to attend to the coffee.

MR GRAHAM
Harry! Jesus, what took you so
| ong!

Harry nops up the coffee fromthe counter & fl oor.

MR CGRAHAM
Soneone coul d have sli pped.

HARRY
Sonmeone coul d have turned off
t he cof fee maker.

MR CGRAHAM
Are you telling nme what to do?

Harry | ooks up at the three nen. He |ooks back to his work
biting his cheek.

MR GRAHAM
That's what | thought.

GUY#2
(under hi s breath)
Don't have a heart attack, Bill.

MR GRAHAM
What ever. Tonight is ny night,
boys. [I'll tell you all about

the freaky lady in the norning.

They [ augh. We then notice that Rebecca is standing in the
doorway. She heard enough.

( CONTI NUED)
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REBECCA- 25
| won't be at the "neeting"
tonight. I'"msure you three
will be discussing very little.

(indicating M.

GRAHAM s peni s si ze)
You can take this internship
and cramit up your ass.

MR GRAHAM
Are you sure you want to say
that to ne?

Rebecca exchanges a glance with Harry. He signals to her to
apol ogi ze.
REBECCA- 25
Definitely. | couldn't care
| ess about this place.

Rebecca turns on her heel & | eaves.
FADE TO BLACK
| NT REBECCA' S HOVE EVEN NG 66

Rebecca i s pushing the food around her plate as her parents
try to engage her over dinner.

Rl CHARD

How was your day today honey?
REBECCA- 25

Fi ne.
CONSTANCE

|"mgetting excited for
graduation. Are you getting
exci ted?

REBECCA- 25
Sur e.

Rl CHARD
| thought we could have a
party for you.
(beat)
Wul d you |ike sone friends
over for a barbeque?

REBECCA- 25
That woul d be ni ce.

( CONTI NUED)
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CONSTANCE
| think that internship paid
off. | have sonme good news
for you.
REBECCA- 25

What's that?

CONSTANCE
["msorry | opened it, but I
just couldn't wait.

She hands a letter to Rebecca. It is witten in characters

that don't exist in any Asian |anguage.

REBECCA- 25
What's this?

Rl CHARD
The Arena wants you as a
Mar keti ng executi ve.

CONSTANCE
Can you believe it? Ri ght out
of college you re going to be
maki ng nearly 6 figures!

Rebecca stops chew ng.

REBECCA- 25
The Sports Arena.

Rl CHARD
You need to thank you uncle
Harry for that internship, Honey.

REBECCA- 25
Yeah, | guess so.

CONSTANCE
And you t hought you'd never
work in the performng ar-...

There is an instant chill as Mom has put her foot init.
Rebecca's face falls. She takes a m nute.

REBECCA- 25
Sports entertai nnent is not
performng arts...but it does
pay wel | .

( CONTI NUED)
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CONSTANCE
" m sorry honey-
REBECCA- 25
No-no. It's fine. |'m going
to go upstairs now. |'ve got a

| ot of thinking to do.
FADE TO BLACK
REBECCA' S HOVE EVENI NG 67

Rebecca i s doing her homework. Her books are spread about &
she is in front of a conputer. She is about to start
drinking. There is a knock at the door.

RI CHARD
Honey?

Rebecca hurriedly hides the alcohol in a drawer.

REBECCA- 25
Cone in.

Rl CHARD
Don't stay up too |ate.

REBECCA- 25
Goodni ght Daddy.

He ki sses her on the forehead and as he | eaves:

Rl CHARD
I s everything ok, sweetie?
REBECCA- 25
Yeah. I"'mjust tired.
Rl CHARD
Alright. | |ove you.
REBECCA- 25

Goodni ght Daddy.

He cl oses the door. She pulls out the bottle, and takes a

| arge drink. She Googles, "Mthods of Suicide." The search
engi ne pulls up several options. She becones nore curious.
She clicks on a site that offers photos of nethods &
consequences. As she is surfing the net a new mail nessage
conmes intitled, "There is a God & he is watching over you
now' Rebecca feels as though she has been caught with her
pants down. She | ooks over her shoul der.
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She opens the email. It is from STEVEN from her forner

life. There is a video attachnment. It is in Japanese. It

is the video "she without arm he without |leg". Rebecca is

mesnerized. She watches as a ballerina dances beautifully
across the stage with no arm There is no nusic as the
speakers are off. A tear rolls down her cheek.

FADE TO BLACK
FLASHBACK: 68

A nontage of images flash before our eyes. Al nost the way we
woul d see our own lives flash before our eyes just before
death. The notions are sped up and the images are junbl ed
together |ike a scrapbook fromhell. W see Rebecca's (17)
POV of the sem just before it smashes into the car. Her
hand cones up to the window. W hear a giggle of a six year
ol d Rebecca over flashes of snapshots of her life. W see
Rebecca at the ballet bar, playing with Erin, twirling with
a scarf in class, passing notes in school, Midanme huggi ng
Rebecca, eating dinner with her parents, kissing Daddy good
ni ght, Momry driving as rebecca taps her toes on the dash,
she gasps as she | ooks past Mommy and sees a sem com ng
fromthe driver's side. W see her in the driver's seat
again, as if we were the passenger-her hand is on the w ndow
& the grill of the truck is beginning it's intrusion. Over

bl ackness we hear the |abored breathing of an anbu bag. W
see the interior of the anbul ance from Rebecca's POV. The
anbu bag bl ocks sone of our hazy vision. The Paranedic is
yelling sonething to his partner.

We transition to the recovery room by seei ng what Rebecca
woul d see if she was awake. The ceiling zips by at an
alarming rate; fluorescent |ight panels punctuate our way.
We | ook forward & see the gloony hospital hallway & then we
see Rebecca's recovery roomwith no bed in it. From above we
see the orderlies place Rebecca's bed in the enpty space
with Rebecca on it. Her parents are at her side as she
wakes and di scovers for the first time she has | ost her |eft
arm A mrror is opposite the bed. The canmera starts on
Rebecca (17) and does a 180 to finish in the mrror-Rebecca
Is screamng & out of control. The doctor lunges in with a
syringe to sedate her. W see the needle go in close up,
then the picture goes darker and room norphs into the next

| ocation as we see the syringe pullback there is a young
worman hol ding the syringe. She rem nds us of of Erin, but is
much ol der & used up. Rebecca is no longer in the hospital.
She is in a bathroom of a night club.

( CONTI NUED)
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ERI N
This will fix you up fine...

We see a close up of Rebecca's (21) face as she starts to
feel the high of the drug. We see her dancing in a stee
cage holding on with her only arm She is high as a kite &
doesn't quite hear the jeers of those around her.

BYSTANDER
Fr eak.

From above we see Rebecca fall to her knees as though she

m ght get sick. The picture |lightens, the room norphs, & we
see Rebecca throwing up in atoilet. She is no longer in the
club, but in her own bathroom Her Mther discovers her &
tries to help. They argue and Rebecca tries to hit her

not her. Constance gains control of her arm and pl aces her
in a restraining hold/ hug nmuch like a nmother would with a
child having a tantrumin a grocery store. W see a close up
constance's face as it reveals her guilt. W flash to
Rebecca trying to drink sone water with her nechanical arm
the fingers smash the glass inadvertently, sending water
everywhere. Flash to Failing at doing her buttons with the
mechanical arm failing at using a curling iron, failing at
tying her shoe | aces, She has tried all of these things
several tines, but has not engineered a way yet. Her
parents try to help with the tasks, but Rebecca fights them
off. W then w tness Rebecca slamm ng doors on her friends.
We quickly fade fromone shot to the next and the door slans
are perfectly tined with the basket ball fromthe next

scene. The screen we watch seens to pul se as we see Rebecca
slam the door on Erin. She slanms the door on Jake, she

sl anms the door on Steven, Then she slans the door on a wonman
who is the perfect clone of Rebecca. She is, "slanmng the
door on herself"” which transitions us to:

CUT TO
ALTERNATE UNI VERSE: 69

Dr eam sequence: The rhythm c thunping of a basketball is in
perfect sequence with the previous scene over blackness. A
spotlight is switched on and Rebecca is bathed in blinding
light. She flinches & tries to shield herself fromthe
brilliant white light as the sound of the Spotlight's
mechani sm echoes eerily. A basketball gane is in full sw ng
& Rebecca is standing at 1/4 court near the key wearing a
suit. The roar of the crowd is slowly brought up, but never
reaches full volunme. The lights fade up to reveal

Basket bal | players Ied by MR GRAHAM are charging at her at
an alarmng rate. The ball is hurled at her. She tries to
take the ball but fails without the control of two arns.
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The crowd stops cheering and stares at Rebecca. Al we hear
Is breathing & the drone of the ball hitting the floor as it
is dribbled & dropped. The players forma circle around her
& point & | augh. The crowd begins to |augh. Rebecca is
devastated at first. There are so many people. The players
are giants conpared to her. She then regains conposure and
fights themoff. She pushes them away & swings her only arm
about wildly. They clear back for her as she clears a space
much i ke a break dancer would on a dance fl oor. Once she
has their attention, she begins to dance furiously. It is
very interpretive & nodern. The silence is deafening. W
hear her breathing hard & grunt softly as she tries her
best. A spot light follows her and people begin to clap.

The claps turn to applause. A flash goes off. Then severa
nore. We see her nother enter frame. She walks right up to
Rebecca, Constance is overwhelnmed with joy, she opens her
nmouth to speak, but all we hear is the horrible drone of an
al arm cl ock come out of her nouth. She clears her throat &
tries again, but all that cones out is the sickening sound.

CUT TO
I NT REBECCA' S HOVE MORNI NG 70

Rebecca awakens with a start. She is sitting on the sane
chair by the desk in her bedroom The alarmis stil

sounding off. She fell asleep doing her homework in front of
the conputer. Was it all a dreanf? Was sone of it real? She
| ooses her bal ance tries to catch herself & fails. The harsh
reality of life is back. She begins to cry.

Her father enters, responding to the crash.

RI CHARD

Honey, all you alright?
REBECCA- 25

["mfine, | just fell. 1'mfine!
RI CHARD

Did you stay up real |ate?
What tinme did you get to bed?

REBECCA- 25
| don't know

He hel ps her up & notices she's been drinking.
Rl CHARD
Don't tell ne you' ve been
dri nki ng.

( CONTI NUED)
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REBECCA- 25
k.

Rl CHARD
Pl ease. .. have you been drinki ng?

They stare at each other for a nonent.

Rl CHARD
You were doing so well wth
the steps...why do you keep
doing this to yourself? Were
is it?

He rummages around her room

REBECCA- 25

I"'mfine. I'mtwenty five,

Dad. When do | get to be ny
own person?!

Rl CHARD
You think you' re an adult?
REBECCA
| AM an adult. Physically.
Legally. | have been for seven

years.

He finds what he is | ooking for: the bottle. He shakes the
bottle at her as if to punctuate his next statenent.

Rl CHARD
You' Il be an adult when you
can fend for yourself! Until
then you' re My DAUGHTER

Ri chard | eaves the room before he can say anythi ng nasty.
REBECCA
(to herself)
| thought 1'd always be your
daught er.

FADE TO BLACK
| NT REBECCA' S CAR DAY 71

Rebecca is driving to work. She | ooks out the w ndow and
notices the scenery. It is a beautiful Spring day.
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The canera pul
drives through

EXT BRI DGE DAY

s back to reveal the country side as Rebecca

it.
CUT TO

54.

W see Rebecca's car drive through the bridge into the city.

EXT FREEVWAY

We see Rebecca
a busy freeway.

EXT ARENA DAY

We see Rebecca
front entrance.

CUT TO

in her car pass us in the commute to work on

CUT TO

pull up, exit the car, & make her way to the

FADE TO:

I NT EXECUTI VE OFFI CE DAY

Rebecca is discussing the previous day's incident with an

exec. (late fifties, well dressed)

REBECCA
| really don't think it's a
good idea that | stay.

EXEC
But Rebecca...didn't you get
our letter? W want you to
stay. Regardless of what
happened with M. G aham
yesterday. W take harassnent
& discrimnation very seriously.

REBECCA
| just don't think that | can
work at the same place as Bill.

EXEC
Done. He's outta here.

REBECCA
That's not what | neant.

( CONTI NUED)
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EXEC
OK...you're loosing ne. [|I'm
not sure what you want. Are
you | ooking for a settlenent?

REBECCA
Look. | don't know exactly
what | want. This is all just
happeni ng so fast.

EXEC
Ok. ok. Let's do this: Stay on
for a couple of weeks. ['l]
put Bill on adm nistrative
| eave. | f anyone bothers you,
cone straight to ne. W really
don't want to | oose you. Your
creative eye & the way you
t hi nk outside the box is what
we need.

REBECCA
OK. | think I can deal wth
that for now. Thank you for
meeting with ne.

EXEC
Anytinme. Really.

They shake hands & Rebecca exits. After she is obviously
gone, the Exec calls up another exec.

EXEC
George? | think we're good. W
may have just dodged the
bi ggest fuckin' bullet ever. |
know She's |ike the God
dammed poster child for
| awsuits! Put Bill on | eave.
Tell himit's snoot hed over
for now. Yeah...we can
transfer himif we have to.

FADE QUT.

I NT ARENA DAY & NI GHT- Tl ME LAPSE 76

Rebecca is wal king in slownotion towards us. She travels
t hrough the bowels of the Arena known as "backstage". She
carries a clipboard.
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Various half-tinme show perforners blaze by in an ani mated
rush. W see children in dance costunes, jugglers, dogs
with Frisbees, gymmasts, flag girls, marching bands,
magi ci ans, and odd-fol k we mght classify as circus acts &
clowmns. They seemto address her & nove on. As she gets

cl oser we see how di sconnected she is.

FADE TO:
I NT ARENA DAY 77

Rebecca (26) is explaining the arena rules to a performng
troupe's coach (28 years old, w se beyond his years) &
Daughter (5 years old, spunky). She has now been working at
the Arena for nearly a year

REBECCA- 26
Ok so that's basically it.
When the players cone off the
court you have 1 minute to set
up, 5 mnutes for your dancers
& two mnutes to strike your
equi pnent .

COACH
That's going to be a chall enge.

REBECCA- 26

| know, but those are the
arena rules. If we don't have
you in & out, we |oose the
crowd at half tine. Test
mar ket s have shown that after
10 m nutes, the crowd gets
restless. Wth the beer &
nachos on board, you never
know what they're going to do!

(chuckles to herself)
But seriously. Ten m nutes.

COACH
But you are only giving us 8
m nut es.

REBECCA- 26

Well, actually I'"mgiving you 8
mnutes with a 2 mnute

conti ngency plan. Over the

| ast year | have seen a | ot of
things go wong at half-tine.

MORE)
( CONTI NUED)
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REBECCA- 26 ( CONT' D)
Let's say equi pnent fails or
God forbid-sonmeone gets
seriously hurt, yada-yada-the
par anedi cs have to get you out
before ten.

JANI E
I s that what happened to you,
| ady?

COACH
Janie! | am so sorry.
(to Janie)
That is rude. You need to
apol ogi ze.
(to Rebecca)
She's only five.

REBECCA- 26
It's no big deal.
(to Janie)

Il was in a car accident. They
had to take ny armto save ny
life.

JANI E
VWhere did they put it?

REBECCA- 26

| don't know. Maybe it's in a
j ar somewher e.

JANI E
My appendi x went Heaven! See?

shirt to reveal a scar where the

appendect ony happened.

REBECCA- 26
(to coach)
She's cute. She rem nds ne of
nysel f when | was her age.

JANI E
Were you a dancer too?
REBECCA- 26
Yes....|l used to dance, but

not any nore.
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COACH
Once a dancer, always a
dancer-1 always say. | could

tell you were a ballerina just
fromthe way you wal k & stand.

Rebecca | ooks at the coach as though he has just seen
t hrough to her soul

REBECCA- 26
Real | y.

COACH
(The subtitles stop
and the gi bberish is
no nore we hear the
coach say in plain english)
The body limts the soul
That's why we fly in our dreans.

He takes out his wallet & shows Rebecca a picture of hinself
standi ng on a podi um

COACH
| conpeted until | was 21. My
knees couldn't take it. Now I

coach.

They share a nonent then Rebecca sniles: her epiphany is
conpl et e.

FADE TO BLACK

At the top of the act, we begin to hear faint nusic
underscoring the whole tine there is no nore gibberish, but
the dialog is specific & short. As we reveal Rebecca's
triunph the nmusic grows & grows.

ALTERNATE UNI VERSE: 78

Rebecca is clinbing a hill. She is wearing a flow ng red
dress that billows out behind her. The hills seens to go on
forever like the Sahara. It is dizzying as we see her wal k
on & on. Then Rebecca is standing in a renote part of the
countryside near a single oak tree. The light is very warm &
saturated-we may be near sunset. There are rolling hills in
t he di stance. She | ooks around and notices some
butterflies. She crouches down to observe them cl oser. They
flutter away. Wen she rises & | ooks back toward the tree
she sees a boy dressed in robes nuch |like a Tibetan Monk. At
fist Rebecca is speechless. H's presence is unexpected and
she is taken aback. Then:
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REBECCA
What are you doi ng out here?
Where is your nother?

BOY
| love butterflies.

REBECCA
Me too.

BOY
They are so graceful. So
beautiful. They seem
wei ghtless....like a ballerina.

Rebecca stares at the boy. He has struck a chord with her.

BOY
Tell nme this: If a butterfly
| ooses a wing, is it not stil
a butterfly?

He is holding a butterfly on the tips of his fingers. Then
butterfly seens to transformin to a ballerina with
butterfly wings. She is dancing sweetly on his hand.
Rebecca is transfixed. The boy has a wy smle on his face.
W then pull back and seemto travel in a circle away from
the two. As we pass behind the tree, the two are bl ocked
fromour vision, but as we conplete our circle and cone back
to the boy & Rebecca, the nobod has changed. A feeling of
dread is infused. W seemto watch with Rebecca as if we
were a child hiding behind her. The light is now nuch bl uer.
The boy is now pulling the wings off of the butterfly as he
giggles cynically. The ballerina/Fairy is in agony. She
withes in pain. Rebecca is horrified & as we pull back we
see she is scream ng & bleeding fromher shoulder. She is
now wearing a red fairy outfit holding a fairy wand with red
ri bbons stream ng down into the weeds. one of her fairy
wings is torn off. A six-year-old Erin is behind Rebecca
dressed in a black fairy outfit. She is holding the broken
wi ng in her hands.

CUT TO BLACK
OVER BLACKNESS 79

Erin's giggle echoes. W hear faint nmusic slowy fade up. A
child' s voice whispers with excitenent:

VA CE
I'"'ma ballerinal



80

81

60.

CUT I N:
| NT BALLET STUDI O AFTERNOON 80

The studio is enpty, or so we think. As we pan around, we
reveal an adult size pair of ballet shoes, they are worn. A
gym bag is nearby. W see Rebecca's feet wal k through
frane. We then see an extrene cl ose-up of rebecca's right
hand placing a record on the player & adjusting the needle.
W hear a faint tune devel op as we:

FADE TO:
| NT MEDI CAL PLAZA CONT. 81

We are close up on a radio playing in a cubicle. It is a

tw sted, dark thing. The tune is the exact same fromthe
previous scene. W are allowed to enjoy the tune briefly as
we pull back. Constance enters into frame & drops a stack on
papers & files on the desk, obstructing our view of the
radio. She sits and begins sifting through the stack. She
wor ks with precision & purpose. She al nost seens

chor eogr aphed as she noves to the nusic. Then the phone
rings. R chard is calling fromhis office. W go back &
forth between the offices as they speak to each ot her.

CONSTANCE
Medical Billing, this is
Const ance, How may | hel p you
t oday?

Rl CHARD
Hey Honey it's ne.

CONSTANCE
Hey ne, what's new & unusual ?

RI CHARD
| don't know where Rebecca is.

Her |ight-hearted tone i nmedi ately changes to concern.

CONSTANCE
Wl l, how long has it been?

Richard is | ooking at a calendar on his desk. He |as | ogged
Rebecca' s where-abouts for years. W see up close he has
noted several calls to hone: noon, 1pm 1:30, 2 pm..

( CONTI NUED)
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Rl CHARD
| |ast spoke to her this
norni ng. She was supposed to
be back at the house by noon,
but | have called severa
times since, & she's not
pi cki ng up her phone.

CONSTANCE
Honey, she's done this before.
|'"'msure she's fine.
| nconsi derate, but fine.

to | eaf through Rebecca's diary.
Rl CHARD

| don't Iike how she's been
| ately. She's secretive again.

Constance squirnms in her chair. She |ooks around to see if
anyone is within ear-shot.

CONSTANCE
So what are you thinking?
She's out on a binge? She's
been sober for over a year now

Rl CHARD
| know but she's so good at
hiding things. | can't trust
her yet. |'msorry.

CONSTANCE
W need to at least pretend to
trust her. W can't keep
spyi ng on her.

Ri chard slans the diary shut.

Rl CHARD
As her Father, | will continue
to protect her-even if it is
from hersel f!

CONSTANCE
Alright. I don't like this any
nore than you do. But she is
twenty-six. She's not
adj usting the way we had hoped.
W have to try sonething
different. | can't do another 9
years |ike this.
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Rl CHARD

Alright. I won't bring up the

al cohol with her. | agree it's

| i ke beating a dead horse.
CONSTANCE

| feel like we just treat the

synptons and not the actual

probl em
Rl CHARD

Now you' re sounding |ike ne.

Const ance | ooks around the office again. Oddly enough, no
one i s around.

CONSTANCE
I know what it feels like to
| eave sonet hing you | ove
behi nd. We shoul d have put her
i n soccer or band....mybe
t hen she woul d have been nore
wel | - rounded. . .

Rl CHARD
Stop. W can't keep bl am ng
oursel ves. Besides, she
woul dn"t have | et that happen.
You know how driven she was.

CONSTANCE
| know. But, she was so good,
Ri chard. Wy did this have to
happen to us?

Rl CHARD
| don't know, Honey, The Lord
wor ks i n-

Const ance | ooses her conposure & hisses:

CONSTANCE
Don't give ne that Catholic
bul l shit! If I hear that one
nore tine-so help ne God...why
woul d he make her so tal ented
then take it all away?

Ri chard stands & paces back & forth as he rants.

( CONTI NUED)
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Rl CHARD
What do you want ne to say?
Thi s happened to us because
we' re bad parents? Because we
didn't | ove her enough?! Wy
does anyt hing happen? | don't
know all the answers, Connie,
| am doi ng the best | can.

Const ance ducks into her cubicle to avoid anyone
over heari ng.

CONSTANCE
["msorry. I'msorry. Can we
di scuss this when I get home?

Rl CHARD
No-1'msorry. | shouldn't
bot her you at work like this.
| just feel like | have to
know where she is all the tine.
| know it's obsessive | just-

CONSTANCE
Check around if you nust, but
we should only worry if she
doesn't make it to dinner.

Rl CHARD
k. I'lIl see you tonight. |
hope it's nothing. It's
pr obabl y not hi ng.

CONSTANCE
I |l ove you.

Richard smiles. He knows she | oves himgreatly.

Rl CHARD
Me too. Good bye.

FADE TO BLACK
82 | NT REBECCA' S HOVE EVENI NG 82
Rebecca is eating dinner with Mom & Dad.

Rl CHARD
How was your day today?

REBECCA- 26
Fi ne.

( CONTI NUED)
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CONSTANCE
Anyt hi ng new at the Arena?
REBECCA- 26
No. Sane ol d-sane ol d.
RI CHARD
Any cel ebrity sightings?
REBECCA- 26
No.
CONSTANCE

| thought Super-dog's half-
ti me show was great |ast week.
VWhat's on for tonight's gane?

Rebecca puts her fork down. She takes a large drink of
water. It gives her enough tine to come up w th sonething.

REBECCA- 26
| love that Super-dog too. Hey,
I was thinking of taking a
week of f & maybe getting out
with sonme friends. Do you
think it's too early to ask
for tinme off at work?

Rl CHARD
| don't know. Don't they need
you t hrough play-offs?

CONSTANCE
Friends? | nean what have you
pl anned? Canpi ng?

REBECCA- 26
Maybe a trip to the coast.
Rl CHARD
Travel i ng through the w ne
country?
REBECCA- 26
You're right. It was a dunb idea.
CONSTANCE

Vit a mnute. | think it
shoul d be fine. You' ve worked
really hard lately. Maybe your
boss will agree that you've
earned sone tinme off.

( CONTI NUED)
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Ri chard shoots Constance a dirty | ook. Rebecca notices and
smles to herself.

FADE TO BLACK

I NT REBECCA' S HOVE MORNI NG 83

It is the next norning. Rebecca is wearing a suit and
Constance & Richard are dressed for work as well. They do
the norning ritual:

RI CHARD
Wrking |ate tonight?

REBECCA- 26

No-|1 shoul d be hone by noon.

| have a light schedul e for today.
Rl CHARD

Oh.  Maybe we can have | unch?
REBECCA- 26

W' || see-gotta go.

Rebecca rushes off.
CUT TO

EXT REBECCA' S HOVE CONT. 84

Rebecca exits and gets into her car quickly. She starts the
car. Richard cones out of the house with her brief case

that she's forgotten.
CUT TGO

| NT REBECCA' S CAR CONT. 85

Rebecca | ooks up to see her father knocking on the w ndow
she is startled. He holds up the case & points to it. Before
she can say anything, he is opening the back door of the car
to place the briefcase in.

REBECCA- 26
Oh! Thanks, Dad.

He places the briefcase on the seat. and | ooks down.

CUT TO
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EXT REBECCA' S CAR CONT. 86

Richard is closing the door and we see a gym bag on the
floor. He says nothing and finishes closing the door. He
waves good bye to Rebecca. She pulls out of the driveway,
and takes off.

CUT TO
I NT REBECCA' S HOVE CONT. 87

Ri chard enters the house. Constance is just gathering her
t hi ngs.

RI CHARD
| don't think Becky is going
to work today.

CONSTANCE
What ? What do you nean?

RI CHARD
| think she wants us to think
she's going to work, but she's
not .

CONSTANCE
She just forgot her briefcase-
you do that too, sonetines.

Rl CHARD
Vel | what about |ast night?
She never did answer you about
the half-tinme show. Then she
didn't even watch the gane
wi th us.

CONSTANCE
She does that sonetines too.
I"mnore interested in seeing
who her new friends are.

Rl CHARD
Vel |, yeah! Connie...there was
a gym bag in her back seat.

CONSTANCE
A gym bag? Real | y?

RI CHARD
Yes. A gym bag.

CONSTANCE
Oh ny God. She's running away.

( CONTI NUED)
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Rl CHARD
Knock it off. I"'mtrying to be
serious!
CONSTANCE

Oh ¢'nmon Richard, so there's a
bag in her car.

Rl CHARD
That's what |'mgetting at!-
She doesn't work out. Wy is
a gymbag in her car??

CONSTANCE

You can put anything in a gym
bag, Ri chard.

RI CHARD
Exactly.

Constance's face falls.
FADE TO BLACK
EXT DANCE STUDI O DAY 88

Rebecca pulls up to the studio, gets out of the car, grabs
the gym bag, & enters the studio.

CUT TO
I NT DANCE STUDI O CONTI NUOUS 89

Rebecca enters and proceeds to the | ocker room The Coach
fromthe arena is there at the front desk. He is counting
noney.

COACH
Hey-t here she is!

REBECCA
How are we today?

CQOACH
Busi ness i s good. Gymmastics
boot canp is alnost full.
Wanna try?

REBECCA
Ha, ha. [1'Ill |eave the
flipping to the 5 year ol ds.

( CONTI NUED)
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He hands her a key.

CQOACH
You' re upstairs today, studio
five.

REBECCA
Thanks.

CUT TO
I NT DANCE STUDI O CONTI NUOUS 90

Rebecca's feet are seen walking into an enpty studio. She
Is wearing tights & techni que shoes. W hear the scratch of
a record player and nusic begins to play. W see Rebecca's
feet cross in front of us again. This tine we follow her to
the ballet bar. W see her fromthe wai st dowmn. She begins
her exercises. W see her armdrop into frane here & there.
She eventual ly | ooses her bal ance and falls down. W hear a
voi ce off screen.

STEVEN

Hey Lady, what did | say about
doing ballet on roller skates?

Rebecca | aughs. W see a man's feet & legs in sneakers &
sweats. A hand reaches down. Rebecca takes the hand and
ri ses out of frane.
FADE TO BLACK
EXT ARENA DAY 91

Richard pulls up to the arena, exits his vehicle, and enters
t he arena.

CUT TO
I NT ARENA DAY 92
Ri chard approaches the desk of a secretary in what appears
to be admnistrative offices. A clock on the wall reads
11: 00.

SECRATARY
Good Mor ni ng.

( CONTI NUED)
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Rl CHARD
H. | don't knowif I'min
the right place, I'm]looking
f or Rebecca?

SECRATARY
Rebecca?

Rl CHARD
Oh I"'msorry. Christmn.
She's ny daughter-1 don't have
an appoi nt nent.

SECRATARY
Unh. | don't think you're in
the right place.

RI CHARD
Well 1've never been here
bef ore, but she's on the
mar keti ng teanf

SECRATARY
VWhat | nean is...last |
heard...she quit. | could be
wrong...do you want ne to get
sonmeone for you?

Rl CHARD
Qui t? You nust be m staken.

SECRATARY
If you'd like to take a seat |
can have her manager speak to you

RI CHARD
Thank you.

FADE TO BLACK

I NT REBECCA' S HOVE EVEN NG 93

Rebecca is eating with her parents. There is a chill in the

air.

Rl CHARD
I was hoping I'd have | unch
wi th you today, renenber?

REBECCA- 26
Oh, yeah, Dad. Sorry. | just
got too busy.

( CONTI NUED)
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RI CHARD
That's ok. How was wor k?
REBECCA- 26
CGood.
CONSTANCE

That's good. Who's supposed to
be the half-tinme tonorrow?
Got those cute gymasts agai n?

REBECCA- 26
You know what? It's still up
in the air. There was a m x-
up | guess.

Rl CHARD
Ww. That doesn't happen very
often does it?

REBECCA- 26
No.

CONSTANCE
That nust be stressful. |
mean, don't you plan these
t hi ngs weeks in advance? So
who was doubl e- booked? A
Uni cyclist and frisbee & a dog?

Rl CHARD
| prefer the unicyclist, But
why not have both acts on?

REBECCA- 26
Actually, there's a hole in
the schedule. But |'msure

we'll have it filled before
noon tonorrow. These things
happen.

Rl CHARD

That's funny | thought
tonorrow was an away gane.

CONSTANCE
You know what, | think you're
right.

Rebecca swal | ows hard, | ooks at both parents with contenpt,

t hen:

( CONTI NUED)
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REBECCA- 26
| have an announcenent.

Her parents put their forks down and await the next thing
com ng. She has their undivided attention. After a |ong
pause:

REBECCA- 26
" m danci ng agai n.

Mom & Dad | ook at each other in disbelief.

REBECCA- 26
And 1' m novi ng out.

CONSTANCE
Movi ng out? You know you can't
do that.

REBECCA- 26
What ? Wil e you' ve been pre-
occupi ed wi th nosing around ny
room & checking up on ne every
hour on the hour, |'ve been
trying to live ny life!

Rl CHARD
You don't even have a job!

CONSTANCE
Who i s enabling you?

REBECCA- 26
Enabl i ng me? |I' m danci ng agai n.
Not doi ng drugs! You two are
so wrapped up in ne needing
you, you didn't even hear that
did you? |I am DANCI NG agai n!

Rl CHARD
| think what your nother is
trying to say is: who wll
hel p you? Who will be there

for you?
REBECCA- 26

| can do this on ny own!
CONSTANCE

You can't even slice bread on

your own!

( CONTI NUED)
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REBECCA- 26
So I'll buy sliced bread.
Frankly 1 thought you'd be
nore supportive of this! |
was waiting for the right tine,
but you just can't trust ne
wi th anyt hing can you?

W seemto travel in a circle wal king around the dining room
table much like in the dream sequence with the boy. As we
travel around behind Rebecca's head our view is occluded and
reality warps.

CONSTANCE
And just what conpany are you
danci ng for? Nobody wants a
bal l eri na who can't hol d her
own center!

Const ance's voi ce echoes. As the obstacle passes, we now see
that the dining roomhas changed. Ms. Kelly is sitting where
Constance was. M. Kelly is ranting on at Constance who is
now 24 years old. Constance is sitting where Rebecca was
just a split second ago. Ms. Kelly's voice echoes in |ike a
shot in the night. The canera slows down and tinme seens to
slow as well. M. Kelly's voice is distorted nuch like a
tape played slower than full speed.

MS. KELLY
Nobody wants a ball eri na who
can't hold her own center! Wo
wi Il you dance for now? I
shoul d have handl ed you
personal Il y! Now you're just a
shell of a woman-Who can you
dance for NOAP!

The last line of dialog is sped up so that the "tape" is
playing at full speed. M. Kelly's voice echoes. At this
poi nt we have traveled in a conplete circle once and are
about to conplete the second circle. We see the profile of
Ms. Kelly. We continue to travel in our second circle when
time conmes racing back to present day. The canera nove
speeds up as we travel behind Ms. Kelly's head revealing
that we are now seei ng Rebecca where she once was a mnute
ago. The camera stops, letting us off this wild ride.
Constance's voi ce cones back at us at an alarm ng rate.

CONSTANCE
VWHO coul d you be danci ng FOR?

( CONTI NUED)
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W seemto lean in fromacross the table as the canera
pushes in.

REBECCA- 26
(beat)
"' m danci ng for ne.

CUT TO BLACK
FADE | N
I NT BALLET STUDI O AFTERNOON 94

W see an ECU of Rebecca's feet standing in first position.
We pull back slowy as she begins dancing. The nusic grows

| ouder. We only see her frommd-torso dowmn. Her right arm
occasionally drops into frane as needed for the fluidity of
her dancing. W see her old dance partner, STEVEN dance
into frame. He lifts her with ease, they spin out of frane.

CUT TO
| NT REBECCA' S APARTMENT EVEN NG 95

Rebecca and Steven are unpacki ng boxes. The furniture is
al ready there. Rebecca struggles with the boxes.

STEVEN
Here | et ne-

REBECCA- 26
| got it.

She struggles nore. He reaches forward. She slaps away his
hands.

REBECCA- 26
| said | got it!

STEVEN
|"msorry.

There is a | ong pause. Steven open another box & pulls out a
magazi ne. There is a cover story of Steven & Rebecca
danci ng. He strokes the nmagazi ne cover as he renenbers:

FADE TO:
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Rebecca is breaking up with Steven. They are at her house.
Steven is trying to conme in, but Rebecca bl ocks the doorway.
She is 17 years old. She is hardly recovered fromthe

acci dent .

REBECCA- 17
Stay away from ne!
STEVEN
| love you. I'mnot going to

| et you do this.

REBECCA- 17
Wiy woul d you want to stay
with a freak?!"

STEVEN
Jesus! You're not a freak!

REBECCA- 17
G live your life. Mne is over.

She slans the door in his face. Turns her back, and slides

down the interior of the door. What she thought was a
charitable act, she now regrets.

CUT TO

| NT REBECCA' S APARTMENT EVEN NG 97

We are back to scene: Rebecca sees the | ook on his face.

REBECCA- 26
No. I"'msorry. | was so awf ul
to you. | didn't want to bring
you down with ne.

STEVEN
| understood back then why you
didit.

REBECCA- 26

|"ve just been treated like a
child for so long, | hardly

know how to behave. | stil
feel like I'm sevent een.
STEVEN

You've had a lot to deal wth.

( CONTI NUED)
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REBECCA- 26
| may have been shattered then,
but I'mnot broken now. 1'mready.
STEVEN
GOD! 1've been waiting for

this for such a long tine!
This is a good thing. W're
going to do sonething that's
never been done before.

REBECCA- 26
| appreciate the help.
STEVEN
I know. Just let ne know HOW
to help you
REBECCA- 26
I will. Thank you for never
gi ving up on ne.
They ki ss.
REBECCA- 26
| should have known you'd be
the one to carry ne through this.
STEVEN
| AM your partner, Mss Pixie.
FADE TO BLACK
ALTERNATE UNI VERSE: 98

We hear the click-clack of high heels wal king down an alley.
It is night time and as we fade in we see exaggerated
shadows on a brick wall. We see Rebecca wal ki ng al one. She
has two arnms. She is wearing a red cloak & carrying a
basket. It is very rem niscent of Red Ri ding Hood. W hear
the squeak of a tricycle behind her. Rebecca stops. The
squeaki ng stops. She | ooks back, no one is there. Rebecca
wal ks on, the squeaking begins again. we see an exagger at ed
shadow of a nonster on a tricycle behind her. Rebecca
approaches a dunpster, she wal ks faster, the squeaking
speeds up, it's louder now. C oser. Just as she is about to
pass it, a 6-year-old Erin steps out frombehind it. She is
wearing her black and blue fairy outfit & holding her wand.
She seens darker than ever before. W forget about the
squeaky tricycle.

( CONTI NUED)
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ERI N
Hey, B.F.F.

Rebecca i s shocked.

ERI'N
You don't | ook happy to see ne.

REBECCA- 26
You' re not real.

ERI N
You're not a real ballerina.

REBECCA- 26
This isn't happening.

A voice from behind startl es Rebecca.

JAKE
Can | play, too?

Rebecca spins around to see Jake. Young Jake is sitting on
the tricycle-we remenber it fromanother nightrmare. He is
wearing a black cupid outfit. H's eyes are bl ackened. He
wears black lipstick, his nails are black. On his knuckles
are the words TRUE & LOVE made with a bl ack marker

REBECCA- 26
No.

ERI N
You never want to play anynore.

JAKE
You can't MARRY ball et.

A car enters the alley, it's headlights are a blinding white
l'i ght.

FADE TO VWHI TE:

As the blinding |ight subsides, we see Rebecca in a red
flowi ng gown. She is standing in a alcove of a church on top
of a marble arch. Jake is a cherub holding the arch up. He
Is still as goth as he was in the alley. They are bathed in
white light. The colors are so saturated. The inmage they
create is remniscent of fanpus portraits of the Virgin
Mary. A large gold heart necklace is at her bosom Rebecca
hol ds the heart with two good hands. Her head is covered
with a white scarf. Erin approaches. She is still wearing
her blue & black outfit.

( CONTI NUED)
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She finishes "dressing” Rebecca by draping her in a blue
cl oak. Rebecca now | ooks |ike a statue in the church. Erin
gi ggl es. Jake chuckl es. Rebecca appears to not be able to
nove. Erin gasps as she sees soneone approach, she hides in
the folds of Rebecca' s gowns. Steven approaches and kneel s
before the alcove. He lights a candle. He begins to pray.
Erin whispers in Rebecca's ear. Rebecca's eyes grow w de.

ERI'N
The Lord works in nmysterious ways.

Jake stands, exits the alcove, and wal ks towards Steven.
Steven is deep in prayer with his eyes closed. Rebecca
protests, but she is now floating behind what seens to be a
piece of glass. It is as if she is under water in an
aquarium The "virgin Mary" outfit floats & glides around
her as she pounds on the "glass", trying to warn Steven. He
opens his eyes just as Jake reaches around from behind

cl anpi ng his hands over Steven's eyes. W can read clearly
the phrase "True Love" witten on his knuckles. Innocent
Steven plays along as if part of a game of "guess who?" Erin
ski ps by and sprinkles the boys with silver glitter. Jake
whi spers sonething sinister in Steven's ear while eyeing
Rebecca. W see a close up of Jake's hand reaching for a
silver and black arrow out of his quiver. Rebecca pounds on
the glass. As Steven turns to see who his playmate is, Jake
stabs Steven in the neck with the arrow. Steven is shocked
and falls backwards. Rebecca is suddenly rel eased from her
prison and she falls to the ground. There is a blood stain
qui ckly spreadi ng near her shoul der. She rushes to the side
of Steven and reaches forward to pull out the arrow. She now
has only one arm again. She struggles with Steven.

ERI N
Need a hand?

Erin clasps her own hands over her nouth-shocked that she
said sonmething so cruel. Jake giggles. Then approaches Erin
and puts his arnms around her.

JAKE
The Lord hel ps those who hel p
t hensel ves.

They giggle with cruelty and enjoy the nonent. Rebecca | ooks
back at them and then says:

REBECCA- 26
What doesn't kill us makes us
stronger.

( CONTI NUED)
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What we didn't see is that Rebecca has saved Steven & now
she hurls the arrow straight for Erin & Jake. W do not see
as the arrow inpales the two of them But we know they are
gone because of the sound of the arrow ripping through flesh
& the silence of the sinister |aughter.

EXT STREET DAY 99

ECU of Steven's hand pinning up a flyer. W see the tack
drive through the paper. Steven is posting a flyer for the
recital. It reads UNBREAKABLE: A ballerina's triunph. He
posts on tel ephone poles, tack boards, & hands posters to
busi nesses. There is a trio playing outside the cafe.
Rebecca i s handi ng out postcards to cafe patrons seated
outsi de. One of the wonen approaches Rebecca.

MRS. SM TH
Excuse ne?
REBECCA- 26
Yes?
MRS. SM TH
Are you the ballerina in this ad?
REBECCA- 26
Yes. | will be dancing in this
show.
MRS. SM TH

Wul d you mnd referring ny
daughter to the studi o? She's
in a wheel chair.

REBECCA- 26
I"msorry there's no-

MRS. SM TH
Al she wants to do i s dance.
She can do wonders with that
chair. Please-do you have a
nunber | can call for an audition?

REBECCA- 26
| don't dance with a conpany.
It's just a few friends in an
old studio I have access to.
["msorry. |'msure she's
wonder f ul .

( CONTI NUED)
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St even has heard al nost everything and his interest grows.

MRS. SM TH
Vel | have you heard of any
pl ace she can go? |'ve never
seen anything like this.

STEVEN
Actual ly... we've been
di scussing form ng a conpany.

Rebecca | ooks at Steven. He smles at her.

STEVEN
Have your daughter attend the
recital. There will be
i nformati on there on how to
regi ster for classes.

MRS. SM TH
Ww. | didn't expect-

REBECCA- 26
W' ve been thinking about it
for a while. W' ve just been
unsure of how to get he word out.

MRS. SM TH
My daughter has friends who
are al so physically challenged.

REBECCA- 26
Bring them Tell everyone you
know. W will accept al
dancers in whatever formthey
cone in.

FADE TO BLACK
SLOW FADE | N
100 | NT THEATRE EVEN NG 100
Ticket takers are letting in people |ined up outside. The
| obby is full of people, there is a buzz in the air. W then
see people taking their seats.

( CONTI NUED)
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ANNOUNCER
Ladies & gentlenmen, it is ny
extreme pleasure to announce
that the show will begin in
five mnutes. Please silence
your cell phones at this tine
and renenber for the safety of
our dancers: no flash
phot ography is all owed.

CUT TO
I NT THEATRE EVEN NG 101

Med CU of stage curtains. There is a nurnmur of the crowd
assenbled in the theater. The canera rolls backward up an
aisle revealing a full house. An announcenent pipes in from
over head announci ng the show.

ANNOUNCER
Ladi es & gentl| enen,
(sponsor)
is proud to bring you a new
ball et with Rebecca Chri stnman.
W invite you to watch as,
"The show nust go on"

I NT STAGE BEH ND CURTAI N CONTI NUQUS 102

Rebecca is standing with Steven. They are finishing their
warmup & taking their places.

STEVEN
Are you nervous?

REBECCA
Are you kidding? W've cone a
|l ong way to be here tonight.

STEVEN
Look at me. This is all
because of you.

REBECCA
I |love you.

They enbrace. A stage nanager approaches.

MANAGER
Are you ready?

( CONTI NUED)
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W see Coach in the wings he waves & gives a thunbs up. He
i's holding a video canera.

REBECCA
Let's do this.

They take their places. She puts on her gane face.
CUT TO
| NT THEATRE EVEN NG 103

The curtains pull back to reveal Rebecca standing under a
single spot light with Steven. W hear appl ause settle as
we dolly in. At this point our scoring nusic fades to
silence to punctuate the nonent. W are then blasted with

t he performance nusic & Rebecca begins a beautiful dance. It
Is the nonent we have been waiting for or is it? Qher
dancers dance their way on to the stage. There are al

wal ks of life. Some in wheelchairs, some on crutches, sone
in peak condition, others older & heavier. It is not your
traditional ballet, but the dance is so well-choreographed,
you cannot tell who is disabled & who is not. Sonewhere in
the m ddl e of the song we:

CUT TO
TI TLE: UNBROKEN
FADE TO BLACK

ON STAGE CONTI NUQUS: 104
The curtain is still open. The dancers are still dancing.
As we nake our way through the dancers we see the | abels
appear again. "fulfilled", "alive", "reconnected",
"unst oppabl e", "fierce", and when we get to Rebecca:
"Bal l erina.”

FADE TO

TI TLE: ONCE A DANCER ALWAYS A DANCER
| NT THEATRE EVEN NG 105
W see Constance & Richard sitting in the crowd. Constance
is overwhel ned. W see the |abels again: Richard:
"“enl i ghtened"” , Constance: "#1 fan"
FADE TO

( CONTI NUED)
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Rol | credits over performance until crowd appl auds, then
credits over bl ack.
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